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o lSOjja a j^tf 03-1 .a.t jji : ^ji; 

5 OJ jll (JU< : aaJJL> 

V© cM^SA! SjjjP our j O^' iijU* :dJli)i 

A© jit j~a*Ji ^ i^yJt j JijyJl C« 2i>U» oltoWl J\ 0*41 

> . e </j}«Ji j*Jj» ^2^. y ^ault vlj^lt 
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.... mjSII tfjttll 

ils a( £Ju_Jl jjsToSl U 14*44 " ijgJl cAJLJlJt j toy)! 

Ul.ft alt <J ia— m ^-L-ju : Jjty p„ — all .om~J J] fc £>f j& d^-U 4iw J 
a — ijjj-i i— ejyJ* jl ^0—2)1 J_$*Ji i-j^ ^ ijjji ^ tojsJt g^j: ak-jjli 
JLJfcjdl ^j—d L^rhjc ^Ul Jjty £*JU .JjVl d^L- J^j 
4 a!3) j i-jjjU^i a aUi I— ^ jJj-^pS** ttf 5 — rfjj' j! •***)* a*j>* <y 

^jLjjt *1\ JjL-sjj .yU-JJl *j> J iJ^JLll JjyJl l*w?y 

l jj./i > ^-ii tJi ft j— . 3JU — L$i toy)! fcja ^ J J^jJij 

Of L-ftb ^ i— Jj J-A— ij VI— U UOA* if toy ij^Ul 

J^JLJl ^^-Jp a_JaJt£l Jjl_4 5\— Tl^l jf j£ tfjyjl yuU) 4s*y J jJUJjJ 

V a_*u\ uuu- 5Ji ^ tf^f J) ad ^ yusJi toy a-aS oajj .j&sJt 

iiLJ3 jui <O^A-ii j J^5wJ» Oldyi jaS alailil \ toy 
. L-$J) ^j-^li i-JiUij 4_*Ui ^ VjiJi <^x.j ts Jbr JauJji 
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n 

L-*i ji o-Jlslt ^ — *A\ {J—* Jt, It ijL_A tij . 4sarja ^ ^oJi ^oJi ^t 

oL-dl&t ^ viLJij i-i^- j^jjp our y o!AJ J 8^ a* 

l_k-J JA iJL- — Ul (iU-ill bo* J jUsJ OUt jjJt eJL* j> ^lilt ,*-Jtft Uf 
C — 9-U 0**LJl J-JLhu c9 b>J^>t JjjMlt j Ja_jjJl j-a«J| 3^ i^W- Sijyjt UUlf 

^^o-uJi j a-ijyji a — *JJtj i—rfyJt a_jdJ» ^ aftuit gt^it 0*41 .ijsty 

^> j_jjt j_JuJl £ ^ — ^yJt j&Jl jo'tl o"il# JtfjU O^jj. Ja^jJt 

^ *}l L_j yji oL-ii jit t jJL-sJt a j—^Ji frl—JUll of W» j* J 

^j-fr fj-Ja ^LJ-t o— >4l J jt— sy. s»**' J J— *JJl Jl# 4 Uri jif 1$*aUj 
J jL-4 S—tiJiH a—jjyJl a_jdlt of ci/j « a^t 2AiJl J ^lk^it Syrlj^ 

a — -ijju a — »tj.Ui aj — fe ^jL_tJi j^-jjt ijpjj .aJ^i* a^ iL/t* ai£t 

Uji l^J — »-f J-Jt 5jj-Slt O-^-Mt jjj-^i ^jjaJI yciJt M 

j, *> t • iiL_J> jv-ofj OUlJl ^» I jjiT iU y-t yutjl <JjM 

jU_ji» (CJ— oil (^u li) ^j— iJt ojSlJ t^jUJi ot £ii jJtj . jiJt «J~o3 

^ jy«JL_! a jJLj (^-Pj a_j jtJi 5,1, alt 4-JLw.j <i*lJ-t ^ joJl yuiJl Of j da^Jt 

i-ntjiJt 81. a 5U JjSt 2.i>-<uH j! it* ^jjf u>jyJ' au»u>j cjjjjSft 

^jJLJl J 3JL-frbr 2*t—w jU— a t if "li) OjOJJI UjV^t OUtjAit aJL» Ot 

a_jj*Ut 01 *tj4Jt jL^tf j JL-rfyJt out jjJt of <Jt s-*sj . 

(I — 5j o\A\ j a_ijj-t a ajji ^j_Jp ^ a^oJ-t a^ydt i^v- _ aijgjt 

^jjjaJi j—t ijLJ . i-jsioi-t i^t arfiSt outjjJt 14 12 ^JJt 'fiiatii Jju* 
otj t 5j_^uli j a_jbjj-i a_jjyJi L-jyJJi ot aijjJtj a^jjjt ouilt ^uit ^ of 
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^Ju_J( £-1 c jjsTjlJi Oti y«Jt j jCiJt Jejsr foil Jj 
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l^jra-J i-jJJt J sr -*js)t j ^U— Ui ^jXJ» J ^^ubL-^j £^ *>brl£ 

^>A-Jt ^L-s* vi— 4i-Ji*t S^JtT <J_J* CS: Jjy Jj ^ J 

j&\ OLJrUll Jfcu-J iJL-fc J c J cr -ty dUbf ^ Vd^Akil j 

jJj-Jlj c»Lfl -rflll jL_£?l - iJiJ =5 j ^lias — oi jJ_S l_$J C->j? cJ^Uillj 

0 j—*yk 0 j-Jr ^ L-^U ^ L^i j ^jjdt ^ »JLA bri ji ^bw?^i 
J ^u— JL5i ^y-Ji 4 >-^ .uL — ?j J_ij aJV^ iJry iJj^i d^J* c^j .*jt£* 
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J— Ai»f j— * t jtfL_*Jt j OL_j£]l Jrt «; J-buj d^Jt flS ^UJJl U jJl i^i 

JL-dS CjJL-J-I ^ jj—jJI yCji a flJLe J Ut .i»9-»jJtj f.UiJl ^jyjl yjjl J ijyti. 

Q> « Kit Vj— » JU-fU l_ aJvb^Vj tf^fj SijyOU UOai! J So^ai £j*Jt (Ui 

tOjnh It Jl—aelj 415, <jaj ^jni. Jl jXjtJl £Ui*ll A*- Jlu 1* (LjoJl 

- ^~a—> j 0 jt.a U ^j-JLp JaiL_£ tJb'Laiil iary xs. UJb d»Jb- U ) _ r £«]l 

J— tfJU oUfjJOU J 1_jwJ-I a ijyj) Jl Sjj-. tfcji d^J» JjUl 

J_jx .1., a* .Ja, ^aJi J hj*S\j c« ^j*^ olftUU <JJjl» 

.i-tjyOt 5 «JLH j__p ^ »l ji J L_*ij \jpijcf hjil}\ ijyJl * ^ *UJLp 

j 3 — «» yi\ (»j-JUJl j^_M j_a Ji Of JUt tSijfJ* ^ylit i»UJl C^vJl JjUJ Oij 

.ifjjis ^jkll\ syA*) 

a—* 5iL_P i j — J ^ — Jl 4_j cxae iJUj-»?» ^1 a^Ukudt Of & 
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Ot J» »i >Jl jL-Al 4_Jj .j_tJ> 5JL^s_J Up jUae U Jj ,^ti#lj <£^Jl 

**«*J ^ 

jst-ij <j_&)i l_Jjw gujj tiiyaJ jjinij <Juat »*»^ ^j53i tfjttU 

dLJj j_3r cr _lp ^wji — J» jU9 4 iJ ysJ< ouijojl jTy Jl ^CiJt f jStj 
t j-Jbv. j-J # JLJ» *i j— ,/ jJ J! ^cji? j i»,t.u*! ^ 4 ^ jut j d^ty 
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\9 

Uo Lai *ll Lit Lai ii^«Jl U* aJjIsu-. f j .t£ jU>l ji j*j jj-jj 

Jjj U ^S- JjO [j l~4 J\ 3~dAJjl OUJL. IfJ v*JL. -M-U^l JLJSJ j 

^oJi Of Uit ji*- * j» jity <ui ci <£.iH ij£t ^ *Sj tfybT ^.3 ^ 
^UaJl Oti iiUl 5Uj>-j tj^aJl AtUoj 2iU ^ u ad\ IJLa j^j 

^ *JLe- ils-.SH f <■ Gordis trjijjr ^ i»js< jJull JU^ 
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joi J^Sli a*JUi Jl y±\ ^^Si u^* Jjb- « Dhorme f jji 
sjc jail o^i ^ jgfe o->. ceftf-U'j *• j*J> V»i yl' ^ yrjfj 

iju» j^** ,»sUsjj .ar jiaIj j o»i ouui Astt (^jai'j ouJi otf 

jui Utrfj oVjiuflii «JU j .fc^tf-i J^jj^i ouili ^ ^jsli ^aJi j fcuaJi 

.<uii |&i£il jsull u flilJ iflJb*Il jt\ Olt jail <y» OUT y £-» ^ 

J 4jfj «.tj~Jt ^1* c&<*s~i»j ijf>I» ijijiUJl ^^aJl Jj *JjS3 :Hj 
.^Jb- j UJi Sgtjjjty ouUi Ji our jbJi V iJUo ^ a3 lJU J>ia 

0£ Jsjity Jj SJU^U ^jajJI J**-» <J «JU» ^jij Uf 
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Uai» Robert Gordis ^-i^j^r Ojjjj Ixj aJj .fcoiJi a*^! mi £ 

«J ^j* Of Jjb-j ^» 121k* J-O-tj OUltfl a*^ ^ijjsr fU .Y 

JjjyJl 3AUI W» * aJUty yult 

.5JL-JI aft Jul j wUll 1.131 OPUJ ^1 j UJl 

.44>i*i^n a*u> o: JJLw *ij Oj* H kj&l **j j**jyr ■ * 

The song of songs which is Solomon's OUsLJ a^f 

a^f tffj t juAuS« / J»f aUi?t ii* jf a^ty * jj* of mr Jjjj 

.OUJU 

Let me drink of the kisses of his mouth **b cjtfj # y 

u jj£t v 1 ^ 1 ^* J ' s-ik' let JijJ^^n aj£J» Oj> a*jdi »ju jj 

His dUit Ju* JUi US' .Wp-tjljAf s-JUll OMul j (JijyJt ^ 

. JJjJi jf ( U jJ» j ft ja^*a» jup •aj! s'ri J 15 * -k^' Excellency 
a^uty LjjJUi^i 2» jsl» J^-*ii JJ« ^ <-iJ J»>JLl J* OjL*j — 
Let him give me the kisses of his mouth o^LJ ,^J" 
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-ui o%i> t/JU] <>W s-Mh 
Let him kiss me with the kisses of his mouth 1 

O that you would kiss me with the kisses of your mouth! 

: for J-UJt 5t.>te <f y& *»J oJju ( 

cils^ij .i^uty i»jJbi^l j ^jjA^Tfj ifj^jjjyr j t^r^r villi* i&y J 
dlill J ( thy Js&lt jm^)j ijjbjjtj >jjLS\ i^y J (your ) 

J) OjJf iary Thine oils are delight to inhale : ^^jyr l&j 

(u yi\ j)hj*s\ olaJ?i f v j^f ? j o^aits t»w 

aai i*y o/i j* .v«Jp aft* jtfsj u/Ju ^ 

Because of savor of thy good ointment 
:J*ty jj^Ij Usll ,^Jbjjfj i-->uty itjjU^I Ufry COlptj 

Sweet is the smell of your perfumes h ^ 

Delicate is the fragrance of your perfume :p^> jjf 
your anointing oils are fragrant : JkJl yci\ Js> *jjL£\ i&ji cJ j-ajj 

thy 'iJjj^" Ji Sj^Vi u£i ^ *ptp pnvi 

.thy presence - as oil wafted about :5 jlaJtJi 3*Uj J ig*^ jj presence 
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UL* ^ JUit j( Jl^Ak^l jjjW Jl V J^— " UT CJfjJj 

dUil Jj wafted about ^ ikj&P 4 

f^J^ 4 J ' running out ir-LiVl hjM^ 4 J ' poured forth 

. poured out a j 
:4i)ti)i i jkiJi J 1»\ju our jail cj^Uj (^) 

Therefore do the maidens love thee 

^r-vr dUli ) V4 therefore Jlucui ^ ci>Aij 

.and that is why 

(►A)/* jjr) Jjty U&1< iyi out/! ^ ott T>imt 
Draw me after you, Draw me in your "-ikijj " : (SjjLStj 

:iiltilt JJ^Ju Ola* jj l^siMj foot, Draw me after thee 
Draw me, we will run after thee :,j^pr dUll J 
Take me to you, and we will go after vou »t— »Sl» 1* J 
je- (tail OWE-jJ CjUsHj .a-5liJl 5>Jjl J ^pj-l OU-jsll c-iiil (o) 

ur a,-L-s» cu-.,^ "5 ur j ^ o^ii» 

.chambers Jfttell j&ij t room I^-IS" jwLAjjfj house 
c^f .U^s^i £» Jw»Si (^.j^j cre^JJ^) au*jsl» c^li (£) 
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OjsU^Ju Sjj^Si U&i cJirjij ( 8>JSJ» saying 

.5 JaJJi fUll ^11 ^ «aa c-u-i»i ,»JLAjjt ul .with thee 
jk in you cjwjJ^?! .#*J&i ^ j^i our jsJi c.Lv...»t j 

iJj-flj jS3j .4a»IjJ» OjkUJ i.uJi iW-Ut ^* oiarjsJi c-<jU; (i) 

inhale "jia-J " m"»3Ta fejk fj&U» j» j£\ **j 4 ^jyr 
U* S^uty a*>U)!t iar j? c^-Uj jToli J* Jo* </JUt 1ST >U-» & 

we will give more thought to your love than to wine 

^ J«*< c^' remember J*i)i c-*OAa«>i j ^r**-* - dUil i» y 

otiL-. ^ right JUT ol* ^alt c-»x*a->i j fine wine j! 0*Wtt 

j>r j*il> O&j . Jj^li jajH 5 >JJi ixjt^ ol* jsH cjIUj ( t) -0 
JJ *UJ1 Ju»fj swarthy am I U4« JL* fJi d^- J**Vl* ** y 
Jj (UlaJl j,j ) ijyji j.^Ji i^y J U-ar I yiJl jdaughters of Jerusalem 

<J ^ oiAj c^j^l J but 4Jl >te-tf I Sbt 

Swarthy as Kedar's tents :5 jk-iJ* J t$JU>fj swarthy 

UT ^ jj^ a*jj cotef j .The curtains of Solomon "OWL* fL*f 
curtains iJT ^ VJbj fcJfcJt 5>Jjt J*Uj J comely <mN3 lUr) 
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pavilions Curtains cJa-s-»li f^j/ te^U .hanging cJUxui 

. Ijjfi UL3 Salmah Solomon U5j 

(JO* 1 fj* iTl*JJ*J (W^JjO *>J*-*b otaf, J* ^ CJU*&-»1 SjkJSJl 

i*Af UjI -jijii -tf+f- dill a*jj c. W ,.»ij .Swarthy US' . 

.dark U£j J^? 1 u >» J^j -black 
looked upon <—: \js»- / •'nDTttNtf US' Ifty j oUf jsll ciJbs-t (o) 
•cri^JJ^ tanned me <— j a^L-ty JLtjJbi^ltj cr ^r dUAl ^ (on) 
.>jji«S't J scorched me «— j *i burnt me<— j 

5jii!i a*jj ^ (J»-U^j ijjLS\j tr ^r *iUl») <^>Ail» oUrjslt c-iirt (£) 
My Ulc oil**! ^-jjjyr *»J j&j .(Jbjjf a3TjJ c-4UJj .Jiltilt 
my mother's Ju«s*»t llJ-J brothers were incensed against me 
0( ^1* INjJS brothers ^rt*jyr J-**"' my mother's sons jf children 
J-*i-lj .^J Jl a*>-lt cij-^ O^afc U 5atP ojp^I 

fir** £j» J* JJ ' ilJjil incensed>ili 

jv£ but iltjOa-.'Jll Sbtj (JU ^ (wiAjjf izrji uf t^jjrj 

t^ill ^uil oji-»t< 2___»uJ-» SyMll CJTjJj J-***' J lai j*- isyrp 

Had I only looked after my own! (ajjUsii )X$*jS\ il^aJt iJ4 
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tt 

jaj pasture J*ilW V/ cH 1 cr^JJ* 4 s * f*J*_< 1 ) ~ v 

cJ**u-U tr ^ r dUll U( .^L V> graze J*i)l J] ,JL*jjf oUrj .J*Uu 
.give food to j~l jf *J *\jt U *-*>U>ty cJU*s->1j .feedest 

J S-b-t j iUT o£ ^Ij .U^fJtg U jt to rest at noon jf Lie down at noon 
dtfg*i j{ ^ jiutJl obi* dr$s*t oUl oUl£)l Jjli? ii jJf }l 

y-ty ob*I1 

ajtM 5jUu tr ^r dUil o*ybl . STIM Jo*Ji 2uJ^3i l*jt J ic (^) 

. one that turneth aside jl* 
.vagabond 50^1 j jz> p±b jj\ y Uajt co yfcl j 

one jf one who wondersjt wanderer ^j 5 * otfc ji tiOW c-T 
aJj .<j*iSjyrj J*^utyj ottry £>}teJij.wandering 

. " jijp 5t yt" wayward woman y j& . > 

.wandering me JPJH9 uJI T 

. why, indeed, should I be a wanderen^ajjr y 

ijkJtJl jy^j pjup iUr ^ajjfr c>U>( .l^yfe cr u^i oteryll cj*UJ (f) -A 

[who would say to me!] :U Jtf-t JU-» ci^aj j cjjty 

If thou knowest not, fairest among women 
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Go thy way forth by the footsteps of the flock O**^ viW*) 

Follow in the tracks of the flock (*j jL»S T) 

Follow the tracks of the flock ((J^jjb 

Go on your way in the footsteps of the flock (l^uty hji^p) 

Follow the footprints of the sheep , . . ^_ x 

And give your young goats food by the tents of the keepers. 

>* Jl >Jt iJL* ^Jts J y-ty gjSl ot* jsll 

To a steed in pharoah's chariots 
Do I compare thee, my beloved 

J jJ>Ull ^kJt CUJM ^1 aJUiSl iUi-l Jii ^ka-J jlj ^-^1 OUfjsJl CJ*UJ-> • 

.Lyj our jsli c*4Uj -> > 
iUT Jay J cr ^r dULt jiy ^ j£ljcL^Si ^^jH oUryJt cj*Uj -> Y 
.couch jrti oU^l ^y UT table 30» "0» j*t" 

.Ly& ^^J-t jail CJ^UiJ-^r 
^-^-sr dilll i*y cojiil camphire idd i*y •up ol*yJ» cils*t -> t 
ol* y OW ijiitj ^cypress a^uty co yiii j < Camphire 

henna iJ^ J jj*r j (*JLJ> jjt j a 
£j*jii\j c behold TJH i*y J *>ji--Slj dUU fc*y cS -)o 
hjji\ iJLSOtj .U&t (^jjs-j j^J^jjf) OU/li cJL^tj see L-iUty 
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Joj ibt "or ij& .irf^Ji jj i^j? jjaiSi j> flj >i ^o- in 

JLfjsJl 

.44) Jj a5A< IjJii ^JjjVl jsll ^sias-i 

^^-k-r dUli J yea kj&T ~**&\>. kj^i c^tjs -in 

5»af JuJi iJL* J ijoJi aj^Ji Jj% oji and JUmJi 5bt i<j£Ji 
.i»bu (^rdijjsrj pjl&jjfj ijji-i'ij 4 _ r *-sr dUlt ) £<jS!l oi^jaJl C-4UJ -W 

j^s>\ u& JjSi au-» U< t»^. t j-*6U Ujit a*-»uty Se>U)H 4*jJ 

Ufy j^VPi Ja lijjlf OUT jsJl ju^jJ |lj .AJ jc* IjlfcJl j Us*. jjS* 
iyUu ^.ijjsr £l? i>\ i fJii\ .UL?-( Jew. JUpI £. VL*S» 

oS 4/j*)t j«J« irfjS avi.,.,ii i$-«mW; est o*J a^uty ^>U^i a*jj ul 

0 Ujj Basic English i--»uS) a*>lf it>U< -lJLj ife^ fe! Icaill 

.hJ )\ SaU yOJl c^-JJ Middle English ala^ ^Jl 
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to 



thee 
thy, 
thou, 

poured 
sitteth 
loveth 
turneth 
sends 
makest 
feedest 
hath 
hasten 



j£l Uiw^jj ^ yty c~Ji oi* jsll^ UU jll f Dhormete J J* Isuijd Jlujali 

1. Dhorme. 

2. Louis Segond. 

3 . La Bible de Jerusalem. 

4. La Bible - Emile Osty. 

5. Traduction Academique de la Bible (TAEB). 

6. La Sainte Bible - L. Pirot et A. Gamer. 

7. La Sainte Bible - Les Moines de Maredsous. 

: My*} (t) - S 
cJtf of -14^ a^^ill oU-jsJl iiij iX^\ Canticum U&J 
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"Cantique des 01>*JW. <->\s&& Jj^ 1 **wUJl yJ^ J - U>*p oUlfl 
tfU- jiJt ^ f br UT ^AJl 0I>^ M>» **-J>«l» *M» j»j cantiques" 

.Canticum Canticorum:(Vg, Vulgata) 
J* U^> UJ uUs£ (>r ~J jJl 01 jadl J 1$ju3t £_Jl oUr jsJl jid U~»j 
JA-aJ' Jt* (^TiTtl) OUTjJl Jai^j ..t^Jl ^ ^ JjSl >JtJi J*jJ 

Asma ajLAbJi 3A-aJi J j£ili Jij ^^L^tShirhashirim 

" a-jyji Jj >JtJi ^ ^.j (LXX) 2~*rJ\ 4 Asmaton 
a. Liirl i X*^! 0%*^ (Vi«)Utj ."ylfcty *-£f" "Chant des chants 
01* ^ juiJl Jl* JsAfcJi a*^ Of j\rfi\tj (Superlatif) 

"Le [plus] beau des chants":(«) 
. . .OjAUVl J*l "Le plus beau des cantiques" :(V) 
J* AgWjill ifcjsJl J (t*>) Jais^wi 0U,L- J) ^jyill <dU>! J 
j» </JUi " Ijj«Ji Ji ^jsj ^J)j "Qui est de", ftl* frfi) k*<aJi 

c — JL! ii/jj-i ju«-.u oUsL. jj (n«o t r t t) ul "J 

."Les Fables de La Fontaine" Jli US' "de Salamon" jjl^i Oj*j»> 
Cantique des " o^jsr j! ^JtJt J^o* (iiftY) J Ail jTJu^ J* U J 
Otj i-«i/Ji a*JLJu Uf (- 1, ) ciSj Ju*s-<t* "Salamon" j "cantiques 
I* 5jU.l ^1 j*U ^ J-*i? }tt (Vet) .J%)fl ^ ^ J *^ J| 
.OLJL- o,AU( JUij .jtTl ^4 j OWL. ^1^1 Ja-l xjJ\ iJla Ou. 

^*sll JU«u-l» j^Ull C-^U ^(^^(©ci^tY^) JT Jft*(f)- y 

: (Imperatif) y^i a*^ (Vtl) J^u-J (Subjonctif) Qu'il me baise ^Ul\j 
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tv 

a-J-i fell J* Sftjdl ^uc l&*> iUr\ (Vc«t1) JT ^ Baise-moi... 

"Qu'il me baise des baisers de sa bouche" 

iiiJj-\ 2L-J jilt A^aJl J] t^vUi (0) U 

"Qu'il m'embrasse a pleine bouche" 
«ju» J*j£ li "baise" ^ "embrasse" JU*-» ."^i 

.(«T) Ah! v-** 1 i *s- a < c-Ji Lui (V)U( 

.lilaJrj ai»j* J&ijaj ^j* It v** 1 3U5*«e (Vt«iYi1) ^» 

•V«^» J^=i» ^ jwJl fJU( (V) .UP fV^^» ^ ,/-jJj 

"amour" 'pj? UT (ViV£iY\Y) ^ (o) 

j^i j^ft 0 )i "caresse" UT («^) J**wl l** jwuU"^" 

.j^jjt Ubu ^ SijvJi Ji vj« ^bj "^-" ^ ^iJ« "carezza" 

meilleur, ) J-Jaisll 0j3Tjsil JLJlj v_-J-l jo Sijtill Jj 

."sont plus "JUdi 0%*a-< (Vtr>uf /^-.j-f (mieux, plus... 

delicieuses" 

^ jj*lt ^flJ» Tes caresses sont meilleures que le vin: * JaJ-ti cij 
8i y-tli j yiij caresses iotf" JUas-»i ( > ) J-ii dUil 2* (ddd£*) dodtm 
dliJ^ 0 j&j 4 OU»UJ ^JLJt-l Ot j^jcIi S*iJli ^1 j carrezza JsMa^l 

jt j jill* uf "amour" UT J**u*» ol* jsll ut 1(/ Uty t ^J» Ji o / 
.^J-^r >«Jij ,/\jjh ^*Li 0U/-ty j> j& 4 i * J ^ 1 4,iA s? 1 "* 4,1 ^ 

.^iaJl J&Sjt jfiyaAS ^ J**s-Jj 

c«Ji to-i (i)^lih cji ^tili >iJt a* ^lili c-Jt ^ J j^i >il» -r 
"parfum" US' our jsli J**a-J> .ijyd» J >> fit "oui" 
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TA 

iJL&l (J^ydt J f^- li O^jsll LjJLp UbxJ jjk*U iL&l lull U( 
iUb*ii j " 2j\i jJi i^jsJi jjk*Jb i^ti-i oU-oJi |f j ."o iU£J fri jli 

c-JUsu-Vi *L*" "agreable a respirer" 0)^4* J V^ 11 
i^w'b U "arome exquis" (f) <iL* 4*Jlj oli "odeur suave" :(t<t) 

^J-\ JJ07 uUy JjUi jkJiJl J eU ^.iM ^idl jktJl IJUb J J-uui (0) ut 

JU&j >-Jl M (0) uf \ik-M" "tonnom" >Jl (V©<£ it\T<1) 
aJtH ^ oi d*- t fcjJbM jiJl IjjS jST( ^ftj "ta personne" 

jt v-w^ 1 (t-»< (VtVStiiT ) OjUej ^ywvill ^ Jj* 

huile iJT JUjuwO SfjyJt ii-^Jl ^ ikibii (Tt>) Ul t£ji> jkni i~Ji 

^l^sJi " ton nom est un parfum" iJaJd\ pk* (VWitT) fjfij 
<^_ft*3l jujcJi JjUJ yji J Assonnance^j*— i ll^Ux^U ^JUolt 

. chemen chem. 

" C'est pourquoi les adolescents sont amoureuses de toi" 

jir "les adolescents" Uij "oLuuT "jeunes filles" iUT J**-* yi 

> ^ "sont amoureuses de toi"' j "faiment" 
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ja Ja^iS JUfJfi Cijil j*& (Jj itfjif W*> > Ui j a*-J>I» kill ^ ^lau. 

J*»Jl a* "les jeunes filles tt J»tilt ^ &JH oUT ^ij* (V)Jajj 

: ": "faiment" 

IL^JJ Ja%J "C'est pour cela que t' aiment les jeunes filles" 
U ^Ji " fille" UT ciiJ ^suAd "je faime" J^p o*Usi 

•Wft** (^J i^-U> 

"entoure-moi" gijli c^il £-Jl 01*^)1 Ly -i 
.courons j*A:* r Jial\ « apres-toi dJUl^ ^{J^-l : j**)*' J*** J^«a-J 

"Quand le roi m'aura :<-^£-J J*A-I i& quand JU*s-»V 4*1* Uj <ujUj 
c-jJi ^i^i dU^j /aMm? dUll Ujlp" U>» Vf*j»j introduite" 

"C'est avec raison qu'on kifb U»£ (VttiYil) ^ g'jli o»J» 

.".iJj^tjij^^'t'aime" 

:8biJt OU J^^ja^^ufj 
"C'est a bon droit qu'elles sont amoureuses de toi" 

^ 4 &- J* cA 

f>aaJ (n> Uf « "Je suis noire;* >jJ Ujl lijj^ Olj Shall liya £-Ji out jJi J 
Uj» (VtV£<f\T) J-*a-Jj <;u> . "Je suis brune":%y" lit J* 

.yb- } )\ JwM U! iJUm ^j-JM JuA-t i-j^ ^Ji "belle" 
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t)t jloJ idf i»y w i!w-!Ail< jjJjt ^» Uj t jIjlJ fL> O^L lJU Uj3 0 j& j 

c "iJ" "K" jks Kedar (V t Y»JLj^W V "C" J^J (C^ar) U ^ O^) 

•JijyJ'j a»o*!t< "43' "Q" iM> "Qedar" (i<T)j 
JfU Salomon iJiS* dt< Salomon ,>» "51 -V Salma Ju*s-»t (1iitT) JJUjj 
dt WL> Oj& Ot Atf <^j» jsJ» J»tf*JJj Salma JUlXJ j^W- <£»*U jJai 

.jUi iy Ji* Wo* iLi Ha 
^jJ( iPjJLi oUU oUaJi OjJ ^ ^yLaJ dlb HjJi ai£i* (O) u-atcSj 
JJ& \l rideau somptueux Sy'-U)) ybJij Tente en poil somber ^TuJi 

"Ne faites pas attention" 2*-i >Ji Ji Jij-Ji %b ^ tf\ \jjf T <©< > ) -1 

"Ne prenez pas garde" ^>1» J-*s-si (V<n<£iY\Y) Uf 
UjJ oJ^t jj c^T i)J" "si j'ai bruni" 0) *"j! T 

"a mon (IT) 1$* jtfji "J yjJ J]" "a mon teint noir" (Y) l«* jc*f 
if3Tjs?j ttr *JiJi feui) gjUi ^1 O^Ut "basane" teint basane" 

"a mon teint (1) l$*jsjy il^-Jt Jl vj^ 1 j»" /noirStre" <«<£) 
0* "bruni" iJT J^u-t (>) 0( JvJbj .^-^i *»uJ ^JJl yjl":hSle" 
j^kJi (V<V£<Y\Y<>) Jii^j shehorah <j*» ,/j "sheharhoreth" 

J**-j (0) U <"les fils de ma mere" U-* ' ^ **i j»" ^ yJ» 

(r)c"irrit&"(tc^) J^u-. 5j^i c-^ ^ "mes freres" JboJ-l 

J$j . "se sont fach^s" (Vity'se sont enflamm^s" (£)<"se sont emportes" 
Jfi cib* £»j 0( c~a*)l ^ & £>j* C>U£)» oJU ^ 

.'v^ijs^ 1 "enflammes" ^jt'^'j v-^ 1 " "irrit^" #i ^fclll 
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«^Jt "dann<§" Ju*u^ uull <\M'j JaA-Jl " "fadies" 

Jjil :(VtV©iY\>) ^ .*&ija*. Still JU» Sj^Sl «lyrf Up ^ji* jy»ij 
."fjj£U £>Uir" (t)t"i-.jU- ^jJUsr"(Y) t'fjj&J Ujl*- *:i\sii\ 

(V t dctir t Y) 4 \J of s/'j «<>) 4 Vr l r 14 uf " Jj* 

jh«i (VtVtY) J**-* U*J ttf jifcf Jl 3*jJ c-Ji la* a^laii Ob* -V 
"indique - jp" "fais-moi savoir" 0) J-»~-i "«J Ji ' "dis-moi" 

•V C* 1 " "explique-moi" (0)y<) >f* moi" 

^ $ <j* ***** 0, jh«< W* Jl j^j 

"toi que mon (Vi1iitY\Y)«|j S^-fjj "aimd de mon ame" (\) 

(O) £ j ^ (^oJi cjt " Coeur aime " 
4 f V_jr L_c *U&J j-i. oil jt* UV? j *" vf cJl* "toi que j'aime" 

•" uf <</- cjf " M>» ^'i' joJi 
O! j^* "le troupeau" "^Jaili" *if SUili «lpy U Ji (V< > ) j^i U* 
? l_^i ji ^iaJ </f^i jOi (*) Ut * "les brebis" >UpS»" *it (1 * t <r) 
."tu repose j "tu fais pattre" ^yii j**!) j! t*ly 

^fi JuuS ^Jr\ (ilij OUkS Jy Sbill 

"comme une egaree"(Y) "qui se cache" " 

"WUr "errante" (i)»"5* "vagabonde" (IT) " 
i'i jAUJlS" jOjt *i y " "pour que je n'ai pas l'air d'une coureuse" («) 
'(jM job f j*i *i y ' "pour que je n'aille pas a 1'aventure" (t) 
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jh*aU o*ijt£i oJUj ."ayf V "pour ne pas m'egarer" (V) 

:> 1*,% ciib- ^rv JJ* 5 ' J-^» 
S&J* *i c^T lit" "Si tu ne le sais pasV j& ^ (Vil .©< i < 1 < > ) ^ -A 

."4,^ lif "sit u rignore" ^ jsi (V) uf 
"la plus belle des femmes" M-Ji J*f ^jfJ' j** (Y«1'™«^ 
tij'la plus belle entre les femmes" %l-Ji J* J*f b " (t) 

" sors " < T ) " sors donc " Jj* 0) ^ s^ 1 -M* 1 

cjt""toi, sors sui les traces" (©) ^'""suis les traces" (Vi *T ) 

.7! ^*Ji gk«"va, suis..." (V) J* 
(•V t r)U"^UJl""brebis" (V*t<Yt>) jfti ^aj Jbiil 
"les CUTtf) fjt'tf fj "^""Wtail" (0) j "fckiir-'troupeau" 
t"*tljij-^""leschevrelles" (Vti t >) 4j I'di^* chevreaux" 
M jloJl $ 5 ^ j"biquelle"(«) ^ j 
( v ) <Jj'\/l-*" J f ""demeures" jij* (0<i<r<Ti1)<Jj 

<"p§tres" (0)^j t (V«£ 4 r t ti>) J "berger" "Ifcjli" .^^""cabanes" 

lift JUjS-^l (1)Uf 

cJj t'Tarmi les deaus de pharaoiT'OjPji oliy (£iV) <i->y)t 
(°) J* "Aura cavale des dues de pharaon (V) 

."d'&juipage de luxe" 
"fassimile" (lit) 4j SdAjH* M Det e compare" (ViOcr<Y^)Jj 
"0 mon amie" (VcY).. \t "ma compagne" (*<£<>) J j 

V "ma bien-aimee" (t if) J j \j*JU 1/ 
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(1 ) "Tes joues sont jolies parmi les colliers'*. 

(t ) "Elles" sont charmantes, tes joie$, parmi les collions". 

(£) "Belles sont tes joues entre les pendants d'oreilles". 

(V) "Gracieuses sont tes joues au milieu des chainettes". 

oUi£* y^H\ If* j*t colliers i<J£* JWtfJl tf> j*i U»4 

ottr jS\ jia {j chainettes, pendeloques, pendants d'oreilles Ji* iils* 

Nous te ferons des colliers d'or - \ \ 
Avec des pointes d'argent 
Des torsades d'or nous te ferons faire c*,Jt iJut (0) ^ ^ 

avec Incrustation d'argent 

"tandis que le roi dtait dans son entourage" (£ < t < 1 )CJ£ J - > t 

"Ail jO V> villi) 

" Pendant que le roi repose sur son divan". 

"exhale" (VcY^V"" "anfpandu" (>) ^liiUT^ jyuj 

"donne" (IcOcr) "vW 
. [^llt] • Japt" "a donne" ( i y jUli] 

"C'est un sachet de myrhe, mon bien aime, entre mes seins il 

repose" 

."y iiU" "bouquet de cuyon"(T) 
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.*L*» JjAju i 
"grappe de (T) <Jj < "grappe de troeve" (Y)c M grappe de henn£" (\) 
"grappe de (t) Jj 1" grappe de henn£" (*<t) cJj ccypre" 

."grappe de henn£" (V) ^jctro&te" 
J j parmi les vigne d'Engadi iS^r & fl/ u« 0 ) J 
Des vignes d'En-Gu&ii ^JUp & ^/ (Y) 
Dans les vignes d' En-Gaddi & fjjS* J (?) 4 J 
Parmi les vignes d'Engaddi Ca* f Jj** 4j 
I* jali la vigne de la Font-au-Biquet t^a^ Cj*l*/ 4 (°) 4j 

. Biguet-font-au cc^J J*~J jilt 
tdans les vignes d'Engaddi J* 4 0) 
.dans les vignes d'Ezngaggi Cz**+j? 4 (V) Jj 

^iij k ma compagne ( > ) 
<£*JL* U mon amie (Y) 
jj-^ U ma bien-aimee (Vf ) 
^iij U ma compagne (t ) 
U ma compagne(S) 

- aJL* cjf U iLar cJ Tue s belle, 6 mon amie, tu es belle (V) 

.fl* colombes £~J» ^sli J cOUA* i5up 

4* <>-^ gracieux (*i > ) 
uLU q£ aimable (Y) 
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JuJU cjf p£ combine ctelicieux (V) 
irfili-U cJt oui tu es plein d'attraits (£ ) 
i~>\J*r cjf ^ que tu es charmant (*\) 

et charmant (V) 

5 j&\ notre couche de e verdure (1 ) 

i jj&S LAtji notre lit c'est la verdure (Y) 
5 W j* U Urtjl notre lit n'est que verdure (f ) 
OjUt L&ljJ p*i oui notre couche (£) 
UAijI OjJ j-Jajtf pS" Dombine verdoyante est notre couche (*) 
jUaJs- 4lT Lilj-* notre pavilion est tout verdoyant (*\) 
c~i*Jt U jjj-rf uf notre lit c'est la verdure (V) 

les pouters de nos maisons sont de cddre (1 ) 
les solives de nos maisons sont de cfcdres(Y) 
les pouters de nos maisons sont de cfcdres (*\ t £ if) 
les pouters de notre maison sont les pins (O) 
les pouters de notre maison sont les c6res (V) 
nos lambris sont de cypres ( £ t T < Y 4 S ) 
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et nos lambris, les genevriers (0) 
nos solives sont de cypres ("\) 
ses solives sont les cypres (V) 
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CANT1CUM CANTICORUM 

iTiifaf? D^VD IT 1 1 

•oralo ^59^ h*lV* s : I" 1 ? 'TT 17 cTta""? 
:ip^Rj rrtjfa *jDtf 'pjir, ^ 

-niu "j^n n ?n? tw* "•^sw* 4 

tfrprjfn WWW n-irtin^ ^k-|P-^ 6 

« T3WJ "Tl* ^ * n ^ ? "™ ^ 

: 'onncjs "onns tj"^^ "iikj » 

:im ins vs na iadna ^baner-ii* ^ 
: rbr* •ntf ra ^ Wfa I nten inn » 

I i* t r T | #•* ♦ K - I 

• »v I r* v* 1 •* • * • v < - 1 v 

: n*fi* hep •nin •rrin Vtep *n an « 
: O'pina *Nt5*rn o^ntf irVia rrhp 



fA 



CORDIS 

THE SONG OF SONGS, WHICH IS SOLOMON'S 

I 

THE CALL TO LOVE 

In passionate accents, the beloved voices her desire for the 
presence of her bridegroom* who is here called fa 
accordance with a common Weit+Sermtic and Jewish usage. 

This song emanates not from the countryside, Hut from 
the city. Hence the background of many^chanibered • houses, 
the abundance of wine and oil and the presence of many 
maidens ( 1:2-4). 

Let me drink of the kisses of his mouth* 
For thy love is better than wine! 
Thine oils are a delight to inhale. 
Thy presence — as oil wafted about. 
Therefore do the maidens love thee. 

Draw me after thee, let us hasten — 
The king has brought me to his chambers, 
Saying, "We will rejoice and be merry with theel" 
We shall inhale thy love rather than wine! 
As fine wine do they love thee. 
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II THE RUSTIC MAIDEN 

A country girl addresses the sophisticated women of the capital 
with a mixture of naivete and coquetry, of modesty and pride. 
Her skin, unlike that of the well-kept women of the capital, 
is dark. She has been exposed to the sun's rays, because she 
has been compelled to guard the vineyards of her brothers, 
who were angry with her. Their displeasure stemmed from 
the fact that she had left her own "vineyard f ' unguarded, being 
too prodigal with her favors (1:5-6). 

Swarthy am I, but comely:, O daughters of Jerusalem, 

Swarthy as Kedar's tents, 

Comely as Solomonic hangings. 

Do not loak askance upon me, for being swarthy. 

For the sun has tanned me; 

My brothers were incensed against me, 

They set me a keeper over the vineyards; 

But my own vineyard I did not keep. 



Ill TELL ME WHERE MY LOVE 



The maiden pleads with her lover, to tell her where he is 
guarding his flocks. She gives him a gentle warning that if 
she must seek him herself, his fellow-shepherds are likely to 
make overtures for her affection (1 :7-8). 

Tell me, O thou whom I love, 
Where dost thou pasture thy sheep, 
Where dost thou let them lie at noon? 
Why, indeed, should 1 be a wanderer 
Among the flocks of thy comrades, 
Who would say to me: 

"If thou knowest not, fairest among women, 

Follow the footprints of the sheep, 

And pasture thy kids 

Near the tents of the shepherds." 
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IV BEDECKED IN" CHARM 

In this duct, the locale of which is southern Palestine, the 
"king 1 ' praises the beauty of his bride, bedecked in gold and 
silver ornaments, and compares her to a steed in Pharaoh's 
chariots. The comparison, somewhat strange to our habits of 
thought, is characteristically Semitic. It should be recalled 
that the horse was- not a« beast of burden in the Orient, but 
the cherished companion of kings and nobles in war and the 
chase. The bride responds by extolling the joys of love with her 
"king" (1:9-14). 

The Bridegroom: To a steed in Pharaoh's chariots 

Do I compare thee, my beloved. 
Thy cheeks are beautiful with banglets, 
Thy neck, with strings of jewels. 
Golden beads shall we make thee 
With studs o£ silver. 

The Bride: While the king was on his couch, 

My nard gave forth its fragrance- 
A bag of myrrh is my beloved, 
Lying between my breasts. 
A cluster of henna is my beloved to me 
From the vineyards of En-gedi. 

v OUR WALLS ARE CEDARS, 

This simple lyric is of North* Israelite origin. The lovers 
make their tryst in the forest, with the cedars and cypresses 
as their home (1 :15-17). 

The Lover: Thou art fair, my beloved, thou art fair, 

Thine eyes are doves. 

The Beloved: Thou art handsome, my beloved, yea sweet, 

And our couch is green. 

Both; The beams of our house are cedars. 

And our rafters are cypresses. 
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TITLE AND PROROGUE 

J The Sang of Songs, which is Salomon's* 

The Bride Let Mm kis$ me with the kisses of his mouth. 

Your love is more 4eM jhtful than wine; 
delicate is ihe fi^r^neie of your perfume * 
your name is an oil poured out, 
and that is why the maidens* love you. 
Draw me in your footsteps, let us run. 
The King? has brought me into his rooms -;f 
you will be joy and our gladnw.« 
We shall praise your love above wine; 
how rlghV it is to love yotfc 

FIRST POEM 

The Bride I am blacks but lovely, daughters of Jerusalem,' 

like the tents of Kedar, 
like the pavilions of Saimah.* 
Take ho notice of my swarthiness, 
it is the sun thtt has burnt me. 
My mother's sons turned their anger on me/ 
they made me look after the Vineyards.' 
Had I only looked after my own!* 

Tell me then, yod whom my heart loves: 
Where will you teed your flock to graze, 
where wilt you rest it at noon?' 
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That I may no more wander like a vagabond* 
beside the flocks* of your companions. 

Thz Chorus If you do ootkaow this* 0 loveliest of women, 

follow the tracks of the flock, 
and take your kids to graze 
close by the shepherds' tents, 9 

The Bridegroom To my mare harnessed to Pharaoh's chariot 

I compare you, my love,* t 
Your cheeks slww fair bcWcea their pendants 
and your neck within Its necklaces. 
We shafl make you golden earrings 
and beads of silver. 

—White the King rests ill his own room 
my n^yictdiiu perfume; 
My Beloved is a sachet of myrrh 
lyihjg between my breasts. 
My B^tovcd is a cluster of henna flowert 
among the vines of Engecfr 

-*How beautiful you are* my love, 
how beautiful you ate! 

Your eyes are doves. 

—How beautiful you are, my Beloved, 
and how delightful! 
All green is our bed. 9 

—The beams of our house are of cedar, 
the panelling of cypress. 1 



DtttOGUE Of 
IH5 'Bride A^i> 

3RiDsdaooM* 
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SONG OF SOLOMON 



The Sung of Songs, which is 
Solomons. 

2 0 that you* would kiss me with the 

kisses of your* mouth! , 
For yottx love is beite* than wine, 

3 your anoifitingoiis^re ftagram, 
your name is oil pfluted put; 

therefore the maidens love veu. 

4 Dm m after you, to us make 

haste. . 

The king ha$r brought me i«o his 
chambers. 
We will exult and rejoice in you; 

we wiW extoJ your love more than 
wine; 

rightly do they love you. 

* i a* very dark, buieoraely, 
O da^ghicfs of jerosalcm, 
likettetentsofKedw, 
■ Kkethe:cwm!mof Solomon. 

' Do riot gaze at me because l am 



teciiusc (he sun has scorched me. 
My mother's ions weft angry with 
me, 

they made nie keeper of the 

vineyards; 
but; my own vineyard i have not 

kept! 

T Tell 4rte, you whom my sou! loves, 
where you pasture your fibek, 
where you make it Ik down at 
noon; 

for why should I belike one who 
wanders' 
beside the flocks of your 
companions? 

* If you do not know, 
0 fairest among women, 

«Hc+m 6H*t>his 



follow in the track* of the flock, 
and pasture' your kids 
beside the shepherds' tents. 

♦ 1 compart you, my love, 

to a aare of Pharaoh'* chariots. 
**¥our cheeks are comely with 

otaamentv 
your aecfc with strings of jewds* 
u We will tnakcy^u ornaments bf 



wlthaflver. 



** While the Ung was oo KscGuch, 
my nard gave forth its i&agram 

■** My b^veo^is lo to* bi* pf 
that lies between my brcatfs . 

u My beloved is mm^^<ii 
kerma blossoms 



m&evmeyar 



15 Behold, vou m beautiful, my love; 
behold, you are beautiful; 
ycror eyes ai* doves. 
"Behold, yo'u arclwautiful, my 
beloved,' 
truly fdvefy. 
Our rauch is green; 
17 the beams of our house are cedar, 
our rafters 4 are pine. 
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1 

"TUB' Son* of Song*» which is Solo- 

a let faun tfveinethekb** of to* mouth; 
for hid Joy© is better than wine. 

3 Sweet is the smell of your perfumes ; your 
same is it pfcrftrae romting out; so the 
yourtf girls gi v* joo titoir tevi^ 

4 Ja*c me to you; todwewiUgoaitoy^ 
theWhg be* fcriceo me into hit houBa. Wo 
will h*<rtart JiwH <Vi^ of ir^ir In yrm.. w w?B 

«iv» more thought to your love thaxx to 
wine: rightly are they your lovers* 

5 lamdarfc hut J&ir of form, O daughter* 
of Jearusal^ a* thfe teats of Kedar, a* the 
curtains of Solomon. 

6 Let oat your eyes be turned on w, fee* 
cause l'«m dar&, Because I \va* looked oo 
t^r the saa£ nay tti<Hh(ter** ebtfUrcn wet© 
angry with me; they made me the keeper 
of the vino-gardens; but my vine-garden 

7 Say f O love of ray souk where you give 

wrf M -f^lr; - ji.fMl w*i«r* .vh^t 'tti^ft^ 

.« them take tbwrutf in tteiwt of U» day; 
why hflvj I to be a* ow wandering by; the 
flocks of your ftieodsr ^ / 

* |ri youi have not kaowfedf*, O most 
beautiful among women, go oa your fijr 
In cbe I botsies* of the flock, and give your 
gbata food by the terns of the* 

jT^etnedea«w4risott<tfyoo^Oray 
fern, t* * hone Iil4^h>wrtu» 

10 Your fa« tea deliahtw^ 
ytjur aockwia chains of itxv^b. 

11 We will make youcbeiflii of gold with 

I3^^tol^^seeted at his cable* my 
spice* Mid out their pecfume. . 
» As a pig of myrrh if my welMovcd ooo 
to me» when he is at rest all night between 
my breasts* 

14 My love fa to me as a branch of the 
cyjrr*ss-ittc la the vine-garden* of E a-g«dL 
t$ See, you are fair, xny love, yottarefair$ 
you haw the eyes of * dove* t _ 
X6 See> you aro fair, my loved one, and a 
pleasure; our bed la green. 
17 Odor- tree* are the pillars of our bouse; 
god our boards are made of /fr-ueea* 
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CANTIQUE DBS CANHQUES- 

1 

CHAPITRE PREMIER 

1 Le Cantique des Cafitiqucs qui tSt de Salomon* 

* QS*il nie baise des baiters de sa boucheL, 
Tes t&re<&es sont meilkures cjue ie #in, 

3 Tes parfurris sont agx^ablcs at respirer, 
toil hotn e£t une huile qui s'eparid, 
e'eSt pourqupi les jeunes: filfes t'aimentl 

4 Entrain^iftoi, nous cpurrons apres toil,,, 

Quand h arpi tn 9 mm inwodui^ dans se? appartements, 
nou$ exuiterom et nous r^puir ons grace a tpi, 
nous ivoquetoiis te$ caresses mifejlleures que le yih : . 
C'<H>t ayec 50ison qu'on t*aime! 

* Je suis noire, mais jolie, 
Mies de Je^salem, 
comme les tentes de Cedar* 
comme les pavftlons de Salomon. 

6 Ne faites pas attention si faibruni t 
c*dk que le soleil m ? a halee* 

Les fils de ma mere se sont irrites centre moi : 
ils m'avaient raise a garner les vignes* 
mais ma vigncj je ne t'ai pas gardee. 

7 Fais-moi savoir, aim£ de mon ame, 
ou tu menes paitre le troupeau, 
ou tu le fais coucher a midi, 

pour que je ne sois pas comme celle qui se cache 
auptes des troupeaux de tes compagnons. «— 
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LE CANTIQUE DBS CANTIQUES 

(Ro. 8* 38, 39, 1 Cat. a, $ IV* & 17,) 



-J Qnti^ue des cantiq^cs, <lt Salomoii«, 

2 Qji'it me fofcf des baiser* de sa bouche 1 
Of ton amour vaut mieux queleivljo^ 

$ Tes parfums ontune odeur suave; 
Tba Horn est on parfum qui se rcpaad*; 
Cest pourquol k$ jcunes filles t'ainreut 

4 Entraine moi apris toi/t nous courrons I 
Le roi ffi'iatroduft daus ses apparte* 

ment**«». 

Nous tiOu$ egaierons, nous cods ii- 
jpiii rout i cause de tot ; 
Noa$ cilebrerons ton moxHi ; plus quel* 

viu'. 

Ccst avec two n que Poa t ai me- 

5 Jesuis noire, roais je suis belle*, fillts de 

Jerusalem % 

Conune les temes de Kcdarf, comme Its 
pavilloas de Salomon. 

6 Ne preitcz pas garde 4 mon teint ftotr ; 
Cestle soleit qui m'a bruWe. 

Lesils de ma niere se sotit trritis contre 

uiot, 

lis m*ont fatte gardieuue des vignes. 
Ma vigne, a tnoi, je ne Tai pas gardee'. 

7 Dis*moi, 6 toi que mon caeur aime*, 
Ou tu fats paitre tes brebis, 

Q& tu les fais reposer a mldi*; 
Car pourquoi serais-je comme une egaree 
Prcs des troupeaux de tes corapagnons ?— 
S Si tu ne le sais pas, 6 la plus belle des 

femmess 

Sors sur les traces des brebis, 
Et fais paitre tes dievreaux 
Prcs des demeures des bcrgcrs.— 

S j. (Jo. 14. 6b. $.15-17. tp, \. 



9 A ma jumem qu'on atielle aux cliars de 

T Pharaou 
Je te compare, 6 mouamie^ 
aqTe* jovtes sont belles *u milieu des 

... . . colliers, 
ion cou est beau au milieu, dw rang 



de paries* 



ft NouS te feroits des colliers d'or, 
Avtc des points d-argciur— 



Tandis que le roi est dans son entourage, u 
Mon ziard ejial* son parfum. 
Mon bicn-atme * est pour mox un bouquet t) 

de myrrhs 

Qpt repose entre mes seins, 
Monbiea-ainie* est p<mr ^ 

detro?u* 

De$ vigttts d'E^Guedi^— 
Qpe tu es belle, mou amie, que tu esij 

belief! 

Tes yeux soat des colomb^sW 
Qjie'tu © beau, mon bieA-aime*, que tu 16 

esairoabie! 

Notre lit, e'est la verdure.— 

Les sOUves de nos maisocs sont des ij 



Nos lambris sout des cypris.— 
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LE CANTIQUE DES CANTIQUES 




J 1 Caatiquuks Cantiques, de Salomon*. 



Tea amours sent plus delicieuses que le vjn; 

3 rardme 4c tc« j^ums est ©cqais: 
ton aom est unthuilc f qui Vepanche, 
e^jp^rqubi t«i jeune$ filles Vtitmi 

4 f rftratocrmoi te$ pas* courons! 
teir^mta iotrodwte en ses appartemcnb; 
pi js»a$iirt«f j0ie et Acttlre. alj^nesse. 
Nous celebrerons -tea amours plus que te vtn: 
comme on a reison dc t'aimcf! 



33 



remierpoeme 



LA BlEN*AIMff:.. 



5 Je suis noire *«t pomant belle, (IHes.de Jerusalem* 

i&mine le$tente$ 4e Qedar, 

comme Jes pavfllqins deSalma *. 
? Neprenei pas garde a tnon teint basane : 

e'est )e soleil qui ih'a brulee. 

Lesfils dc tna mere « sont emportes contre moi, 

ill ro'ont raise a garder tea vignes. 

Ma vigil* a rtdi, je ne ravais pas gardce *| 
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combka defipteuxf 
Notre ftf rfcst que verdure 

^•fepoitfres tfaootro maisoisbnt; d£cedre^ 
noslambrifrcte cypres. 
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Ite Chajat , des Chants, qui [est] de 
Salomon. 

2 Qu'il me baise des baisers de sa bouche ! 
Car ton amour est meilleur que le vin. 

* 6ui tes parfums.ont une odeur suave, 
too nom est un parfum qui s'epand; 
voft& pourquorles jeun» nlleis f aiment. 

4 Entraine-moi, a ta suite courons I 

Jubilons et rdjouissons-nous a cause de toi; 
plus que le vin celebrons ton amour. 
Tk sent dans h droit ceux qui t'aiment 

5 Je suis noire, mats charmante, 

filles de Jerusalem, 
confflneles tentes d«Q4dar, 
comme les totles de Salma. 

* Ne prenez pas garde k mon teint noiritre : 
c'est le soleti qui m'a brfilee* 

lies ffls de ma mere se son* enflammes contre 

moi, 

ils out fait de moi une gardienne de vignes; 
ma vigne k moi, je ne fat point gardee. 

7 Indique^moi, 6 tot que mon cceur aime, 
ofc tu mines paitre pe troupeau], 
oit tu le fais giter k midi, 
pour que je ne sois pas comme une errante 
pres des troupeaux de tes compagnons. 
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8 Si iu ne le salts : pas, 

^ la plus belle d'entre les femmes, 

sors sur les traces des brebis 

et fais paitre tes chevrettes 

pfes des demeqres des bergers, 
• A uite cavaie parmi les chars dc Pharaon 

je't-assiihile 4 ma compagne. 

10 EUes sont charmantes, ftjs joues, parmtie? 

ton teou, parmi les rangecs de pedes ! 

11 Nous fe fcrons des colliers d'or 
avee des polnies d'argent. 

14 Tandts qif&x '-iffilfc&ifaMtQfto du roi, 
mon card a donne son odeur^ 

Mon bien~&iaa6»- pout 'moi, est un sachet 

myiite 
qqi repose cut re roes seim, 
**j»oii bicn-aimi, pour moi, est we grappe 
henrie 

parmi les vignes d'Eogaddi, 

15 Que t« es belle, ma compagnc, 
que tu es befje ! 

Tesyeux soot des colombes. 

u Que tu es beau, mon bien-aimc, 
ooi, tu es plem d'attraits ! 
Oui, notre couche est >^rdoyame; 

** les pouttes de nott-e mwspo sont des c6dres> 
nos lambris sont des cypres. 
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LE CANTIQUE 



I l Lc plus beau chant * ~ de 
Salomon- 

0fe et hii, le dialogue des amours 

t Qu'jJ m'oiibrass* 1 pleine boudie] 
Our tes caresses* scm* meilfeures que 
da via, 

i roeilleures que la senteuf de tes par* 

Ta personne est un parfum raffint 
Cest potirquoi tes adolescentes soot 

amoureuses de toi 
« Entrame-mai apres toi, : cemrons. 
Ls roi me fail entref dans sa chambre : 
cSoyons heurcux et joyeux grice k 

toi * * 

CStebrons tes caresses plus que du 
via 

Cest a bon droit qu'etles sont amou- 
reuses de toi. 
1 Je suis noire * mot, mats jolie, filter 
de Jerusalem, 
comme les tentes en poll; sombre, 
comme les rideaux somptucux, 
* Ne faites .pas attention si je suis 
noiraude, 



5 




si; Ie soldi m'a basanee. 
Mes frires m'ont tannfe : 
ill raftmt mise k surveitler les vignei • 
ma yigne k moi, je x» Yii pas sur* 
vejtfie*. 

T &cpfique*moi done, toi q*te j'aim^ 
oil Ri {eras pitftre, oii tu feias repose* 
i irtidi, 

pour que je rfaie pas fair tfufie 

coureuse' 
pr4s des troupeaux de tes camarades, 

* cSt tu ne k sais pas, toi, la jrius 

belle des femmes, 
toi, son sur les traces du b£taii 
et fals paftrt tes biq^ettes pres de* 

demeures des pStres *. > 

tLW 

• A une eavale d'iqulpage de luxe, 
je te compare, ma compagne. 

w Tes joues sont jolies entre les torsades, 

ton con dans les guirlandes. 
ii Dcs torsades d'or nous te {crons faire 

avec incrustations d'argent. 

(Elte) 

w D'ici que Ie roi soit k son enctos, 
mon nard donne sa senteur k . 
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LE CANTIQUE DES CANTIQUES 



PROLOGUE. 13-4 

1 Cantique des cafttiques 0 de Sa- 
* lomou. 

2 L'fpouse. Baise-moi des baisers 
do ta bouche, • car ton amour est 
meiileur que le via. 

3 iron horn est un parfum qui se 
xiftpand : - c'est pourquoi les jeu* 
nes filles t'atment, 

4 Entraine-mot a ta suite : nous 
courrons - a I'odeur de tes pair 
funis. 

Tu seras robjet de notre all$- 
gresse ct de nos chants Joyeux; - 
nous c£16brerons ton amour plus 
que le vin. 

Le rot xn'a intrdduite dan? ses 
appartements! - Quelles dellces de 
t 'aimer I 



1* POBTE, 1.5 - 2X 
PREMIER DIALOGUE 

£preuves de J'epouse. * 

■'L-4pqu$e. Je suis brune. maJs 
belle, fines de .Jerusalem, - com- 
me les tentes de C$dar, comzne 
les pavilions de Salem. 

He prenefc point garde a mon 
teait brunl. - a mon teint h£l6 
par le soleil. 

Les fils de ma mire se eout t&* 
cWa cojitre niol, - lis m'ont mise 
a garder les vignes. 

EHs-moi. 5 toi que mon cceur 
aime. - iju tu ranges tes brebi& a 
midi. 

Pour que ie n'aille pas « Jttvf* 
txxce - apr^s les troupeaux die tes 
compagnons. 



f£-*#Qftav Si tu ae le sals pas, - 
& la plus belle des f entities, 
. 3uta les traces des troupeaux, - 
en jneuant paitre tes chevrettes. 

Hu tucllc contemplation. # 

A L'epoux. A ia cavale des chars 

de pfcaraori - Je t'aissinille. xaa 

blen-alrn*e. 
•a Belles igont tea Joues eptre lea 
1 pendants d'oreilles^ifeau ton cou 

pannl les colliers. 
,i tfous *e ferons des pendants 
" cl'or - et des colliers d'argent, 
,2 fipouse. Tandis que le rot Start 
1 a son dtvan, - mon nard a donne 

son parfiirn* 
, 3 Mon t>ien*aune est pour tnoi un 

sachet de myrrhe qui repose sur 

mori «oeur. 

14 Mon blen-aime est pour mol 
une glrafcpe de troene - dans les 
vignes d'Engaddi. 

15 Vivoiix. Que tu es belle, ma 
bieu-aim£e. que tu es belie! - fes 
yeux sont des colombes. 

16 L'ipouse. Que tu es beau, mon 
bten-aini6, que tu es charinantJ - 
Notre pavilion est tout verdoyant. 

17 L'tpout. Les poutres de notre 
jnaison sont de cedre. - jibs soli- 
?es de cypres. 
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LE CANTIQUE DES CANTIQUES 

It ?IW BBAO* 
DBS CAmtm$\ J>t SALOMOK. 

Hi bdisevmoi des bcdsers da la 

bouche*! 
Gar tes amaurs sont plus d6UV 

clauses que to via, 
3 Et tes porfums ont una odeuar 
Too. nom raeme est un poifuin repctndm 
<?*est piour <*te que t'aiment lea fame* 

m*. . 

< Entraiae-mpi a ta suite; oouronsi 
Le-rol m^x conduit* dans ses appar- 
temeat* 

fin tot noxw jyeraissotts de jpie el d f qt 
legresse. tie y&t> 

tea caresses nous griseront plus -que 
Comma ou a taison de t'aimerl 

La be/gere dans la eigne. 

5 — je suis noire*, mafe je suis belle. 
Fill as de Jerusalem, 
Comm* lie; feriie* da Radar*, 
Coiarae las pavilions de Sdomorf, 
5 Ife ptenez pas gardd & mon leini bale : 
Cest le soleU qui in'a brunfe, 
Les fife de ma mere, i&chts contra moi» 

M-ont mis* & garder les vignes, 
Mai* ma yiqne, it moi, j* ne Vdi pas 
garde*. 

7 Dis^moi, to! que raon ccaur airae, 
Qu tu fais pcitre ton troupeau, 
.Ou tu te faU reposet a raidi, 

A-fin que je n'qille pas m'egarer 
Pre*, des ttoupeaux de les compa> 
gnons. 

8 — Si. (u ne le scds, a la plus belle dee 
femmes, 

Va, suU les traces des brebls, 
Et fais paitre les cbevrettes 
Pres des cabanes des bergers. 
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Dialogue. 

9 A ma cavale des chars du Pharaon 

Je te compare, 6 p&on txnue; 
10 Gracieuses sont tes joues au milieu 
des chainettes, 
Et ton coti dans les colliers de perles. 
n Nous te ferons des chainettes d'or 
Avec des pointer d%rgent, 

12 — Pendant que le to! tepose sur son 

diva% 

Mon nard exhale son t^^^i 

13 II m'est tin sachet de inytrhe, mon 

bien-aime 
Qui repose entre mes selns. 

14 H m'est one grappe de lienne, mon 

bien-rame 
Bans les vignes dSngadcii. 

15 — Tu ©s belle, o indu <scnie, tu es belle, 

Tes yeiuc sont des colombes% 

16 — Tu es beau, mon canou?, et char- 

mant, 

Notre lit c'est ITierbe verte, 

17 Les poutres de notre maison sont les 

cedres. 
Sea soEves sont les cypres; 
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jf c sl»o^ b\£?» j\ i ^puJi Uj^ SJL*» y i*y ^ c~J jaJfcJl Ifr y 

OW yr! 3^ sJkJ yuUl i*y j£l j . J**ty &J *U*t jsP yiJl j JL*ty ^aJi 

Uf j* c aSL-*j jaA\ Jj* ^ < ^ ^ cu-J ^yll Jkii :UU 
gc*U» J «jUJl ouSy 4jU^- J Of £• 4,i Jl£-iJl j 4^>lil £U#i 

Jj«!*J . (^-yli ^ c^jli ^ ^r/ Ju- ^ JLe 0( ^Ip &Jt£i rtiltf 

J 4 4jUl*tt*»l J 4j^>l0l u LA JJ 4 4JI j*i J tftytt X-JJ t <UA»J jOill J*£* Ot 

^oJl 3JLS ja ^jUJt ^yi dUJbj . U* OT J UU^ j UpUa» UU toJ y 4iUaj 
i 5 jsiT jl&G tlLUSt 4iU^ & l <jj** . 4jfriy 

db-j JiLUi dL^ J JbjAjJl j Ajydii aA^flll ^Up ja j*cls> JS" cifcjij 

(Richmond Lattimore :49 ) jjo-fil Mj*J>>j JU tJU Jj 
Oj£jOf ^ryll^ .^^l ^y^ JtoyJ* JP4JJ5* ^( y^JSJl a^yof^ 

(Jackson Mathew:67 ) ^js*U 0 Jl5 U»ifj 
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c c£ yuiJt ^1 *UuJ UJl£» JUu «tf & J <S j*-*Jl 2& ji 

iSji* : jft^j iiyLXi\ Wi\\A Jl&s jJi £*}UJ dib iyJji j*j*oJt toy 0l 
: tAf 4*l£w ^ j( ii^sJtj U-up equivalent fcil&t to ^slt 
jlaJaJ. aLaJl iiJj dj& UUP ^bJ»j g^Ll vili* i>( jjtfj 

y*iJ jJl Vfcty ^ *Usiw Jjty fUBL! J Jjk* ^ tfytJtJl J 

^JjU* ^pty \Jjb J ^oJli 4 AjLpIJJ j 0J^> jJjJ 4 4?Uj£* jjJ) 4 4Jl5lt 

. ^ audi ^ { ikji • 

: Oj^ll-jCiJt VWj 4 tf>iiJl jJisllj t|rf Ul ^tj 44-fcLaP^ 
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U* hJ>\ (lUJl J hjU jf UJ> JifcAp U*j? V <uf ^Ik^il Ju* : ^1 . > 
4 joL* t : oi^ty OUT J** onomatopoeic tJ>* J^-jll OLUS3l 

JUsH lija CJ *ji Jii J^U)l m J J^»jsJ» Jo* : ^JJt .Y 

Of 3A1JU JAsJU JT J* ^\ j~>y tfi Ol^U Oa< : ^jAlU jjfclt .f 
3>H ) aijUUj jSSl jf 0*r» OH tfj»J* jl» 5>J« 0»J ( IsJjj^-J* 

jf c-L afiji j*ui» Ji ^ycJ» jaJi fU» J j^Jj . ( i^jjSVUi 
is >tjtJ» jaJi j^Jj . i> o*i jjjd» j aVj J' jJto ^ ^yb-fiW 

Jii (/jAill ^aJl *Jju» tj£iil J Oj-Jall j^-aaj t Oj*-i»l» J~ 

jki j» J>uJi a^jLt Jail JUj hj*iS\ jfi J JU-» ^ US' 5y>V-. 
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jfij 43\b JaiUl .4Pli) Jij ( JUjaDI iSU^j JaiiSj < joA\ CJ\yp\ 

context t£ jKi$\ t}irJ\ j co-text i£ JLjJI ,jy Ja->j yfcJtJl ,y«Jt j 
: JUl Jt> J ^uJl iij. j^a> situation cii jll 



JL-Jl ^aJl 4«JUl 




JSjit 



: Jhtf 4#j3 UbJf «ai g*-*i : 

.co-text ^ tSjiiH JV^-Ji js»b .T 

JjW tfjiiJi v-W ^ J*. ^ ts^' ^ •* 

JiyviJt fcili gjjj Sal*) j j jj^oli l #*)S\ J <^^i Jl^-Ji jib .0 
. Jij»Aj» Jj^alt ^yu'Ua^j t Sjj&Ui J-^j J*jU ^ t poetics 

: A£& - u 
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^ t ojlisil j jl^l J^aiil jUs»i-l jt c-Jas&t J*uuJ .t 

. ^1 j ,y>&\ jJUbJl V-*- 1> * j j^jsLl h.jj v-^- 

^ ^-4JliH jfcJJ AoL*c j^uxj ^ Jjjai ^ij^ji Ji»i ^ Uij 



u*dO«--*d<= 



*0 



A 

(tSju&j ^>lfl o^lft) cJ^fl ^Llfl 




ti3 £i 




: ijjhrill 44»>JI QUfi : Qti 

v£ ^ (OWi£)t) otjaili Juh f*<^ J (1978) <Mj*y.&>£) 

:^yJl tfjtfli ^ jw-JJ j c£U#J Ua-^-Jj 1jL*>» 
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A^UA oft Ji\ »f US 


.V 






i 








Aim Ljbdjj 


• 








1 A4j«-i3i Of 1 Sf US 


1 1 



t-ijj jiM o JIpI - 
Aiil tf JU3I JUI^VI ^a* - 
4*11 ^JUJi jjfr JUI-YI <#x. - 

. jfrLUI Sf US Aijo - 
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(v) 




(c) 


* •> M * 44 1 X 41 • 4i « 


( J ) 






.4 



</ -»Ul JLhJI jlaiH - 
.<Lu*illj *f*3llj £>*>»JI jlaill- 

iiliill JbJ ^ Sjb-aiU ^yiljJIj ^iiVl ui^Il UUua - 
.^jUtj ^LaVl pull 

: gs^aUl 44* tali 

(•Jail joJl flfcu j /jJUoll ^1 »Uai) Ji^J 2jj*£)t ^^aJl 

.Juh yJi ^ jiuJt oul J u;ui)i ^ i 



l^jj ijjUJI lil^jJI 6^ AJsU&Vt 

.fcSljJI ^u-tt jt>4JI J4C tiJljSJI 
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f 

■ 




t 




0 



BB9S9a9aos99SBeBasaeasBagaBS5sssB 









Y 




r 




t 



\ jpti / Uagii Alwfljj ^xjIaII --a 





> 




r 


.(jkAnij ^usfl jjiuit ^ ^adi ja-uii <> ^jug joint 


r 




t 


• O^Jl J-ti* <iax> >.j « AiUUg tL5j 


0 



: flJAttl tf>aJI >*-*JI <Ut>l : U#U 

U jJiij aiUij iii) fcUiJl 4Jlc- 2U>1£ f^iJl ^jgill yuiJt fjUj 

:OUJt dLb 

r^aH ^4 0i2iUI ufctiil .1 
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nv 

UrM jl cJlT %i3 ^y-l J 5u^l j iUT ijjydl J ipp, oUf JjUj 

Say 
tell 

promise 

threaten 

express 

fear 

reflect 



seed 
line 

offspring 



kjMT J ^Uir ^ "J-J" »1T jk-V J«tij 



J* 

ja jsii oU&i ^Wi 5-*lJi oullt oUT J (jjf IJ\ aj^ilt jjJutJl 
£ws J i JjUiii c-«i j-o jf 5 jyfli cJi j~p ifJi <J~*\ jjJLsr ^ Jui^i c-rtj (Just 
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.tfW* j ^aJl Jii Jjp IJL* 

t i,JU?l OUT jltj idich& (^-»JjH 0* 4 2L.UJI OUJJl il j&AJ 

.JU* <J^ (() 

dW-iH c> ls> j*zjk £a*j MVS Jain j 

(t) 

•J* (£) 
•r* (-*) 

0) 

o~i>Ji i>H u> ." C j/ >at ^ ^ "c*/ "J-*" J* 4 " 

(•u-ij jiiy j^i vvj» ^> y-ii 4 *-.fj ^ : win win 

.ike- 3* : urn 

win 
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t M i\T ^jty ^V^V 4 jej^sJi > jiw t>Uj>Sl OlsW-di 
"dk hi?-)? n^ -1 ci?" nefbtf i lira « 

-n^ k#i vn^?- 1 ??^ n^ft toj£i testis nx^n oi: tp^s 

*?]iro D^fcn -ife tftfynsi D'-p^en t^ib^i 

.0**t£l ^jJj tdu* jJl ^ JUrtlj <8J*J-I J^Sl* J**sllj <o 

.ifjyOt 2ul£li tffe dUi ^l* Jj< U 
:\T\ c-Jl j» JJlsJt e jkiJl J 

woa to ion % to 

dUiJ 4*-U jt fOP Van Gemeren i>j* Ol4 Jw-'J! dOi) .3ij,U?» j J^ydt ^1 ^ 
J ^kJtJl fJU a*jJ sf k-» jJl jj^uSl JL* Oj^jsllj Ojj~ilt <U5UJ t/JUl ^aIi 
,j 4....A.-JI a^a Of - ^021) ^js-iJi ^ jaU jia juo ^tjj <m jyjii 

.Contentment apUaJij Ujit >k >JSJt 
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^fja-ci <<? iii-» .^»_^r-l sJUIl viiJUr 

."J** " J*ili OU* JJ*i /i (^^1) o^dl Jj 

.UaJ J j 

i>r -r*sil Ji» «iJjcL\ JJ^jJl j JJailJl 4Jb'U jj vLJl OUlJt j** j-o* 
^Jjl ill j-A^I J jsll flOAa-l j tsf UUl Jjl&il j 4(# J^Jl JV^Jl j ^^aJl £3jJlj 

^jtjsli ji. a.i'sijj* ibu^t ou-£» dm? ja* of ^jsUJ 

^ Vu 0*iJJ o*N' 0«*jl>«i' j^iUaali (jvCi jf jJUi) o«U^Jlj parallelism 
.chiasmus s-^jsli (<r £p £» J*A-t ^ ^. ....a - Jt ^-^-j merismus Jtl*-)M j J >»-iJ» 
Ol ^*f ^ JUsrf ^» J-kilJl c»U-Jsl Jii ^ jail J jl4 UJL* JU^Jtil ^ j 

. oli jf onomatopia 3J >flJi 

to idt>6i "ob nanA imrp 
: ubvnm nn»D nv-ba brr 
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. ^oaJIj bj^ji ^j*aj| i^j ^ ^i^ii : UjU 

jjjuS\ ^ ^JUSlI <,j («,$/Alt lijfc) ^iJV» bjf. Ifrsf AJL^aS : Jji! Ji**-Ul 

joUJi ^j*Ji <J>oJ» j«-iJu u^t t(jk&) c-» ^ 

4ij .(ol^- ^1 *i) "ill 4* t (4^rj ^jt jJ) "in iij/ : Ji* a^^i 

•^'J ^j*' ceM 1 c« ••w^ 1 «=-* 
c-t-jj ^yt-\j c4j^' >• Oji J*jJ :5ijJUi^» JUiJi ^1 y 5xh"5i cJr jij 

j^Jl j V^-J' V/* 5 ' ^jjJi If* 

vas nrn« 

I — - — I—— — 1-~ — 
nrrus «o "Tip? fiK^RV 

oiVqa InlrqV W9 
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gjtf-i >Jt ^ JUf 

VISION OF GOD 
(For rhymed version see fcefot* ) 

To meet the fountain of the life of truth I run, 
For. I weary of a life of vanity and emptiness. 
To see the face of my King is mine only aim; 
r«». 8,12. I will fear none but Him, nor set up any other 

to be feared 
Would that it were mine to see.Him in a dream! 
I would sleep an everlasting sleep and never 

wake. 

Would I might behold His face within my heart! 
Mine eyes would never ask to look beyond. 



VISION OF GOD 

To meet the fountain of true life I run; 
Of this so vain and empty life I tire. ^ 
To see my King's face is my sole desire; 
Beside Him have I fear or dread of none. 

0 that a dream might hold Him in its bond ! 

1 would not wake; nay, sleep should ne'er 

depart. 

Would I might see His face within my heart! 
Mine eyes would never ask to look beyond. 
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vr 



4 j^'^J ^jf ^ l ^J J j3rt-tfjJ Uj-sT ^oJi J oua-jaS 
J i-Jfr y j }U>! Jju Of Uj( J iJU»( itfs^ 5*uoS 

^ — p \bi {Jii Of t$J JjIp- Jlk>] </*jfc jPLS> j£ OjJL* 5 j^U iy!«Ji d«U j 



Chi nasce muor ; 


Qina Semor; 


animati, 


ani mati; 


A voi giammai 


avoi! Yamai 


Awenga mal 


aven amal, 


ah! Che passo! 


hah Id pasu! 


Ah! I'uom <"» 


halom 


misero e 


mi ze ro f e 


Se motte, e di, 


Snot eidi 


pene e lai, 


pene elai; 


ohime! 


o me! 


Suol cibar. 


Seol Sibar. 
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vv 

:hiJj-\ i. jyJi Ji \jX-fcJi 8 J our j? «i^,Ji lJU J jls* 

(>5VA) u ti' 4> <OjjU( -I 
(^AV) jlij J^jiU-ji -v 
O • • •) crfJJ tSjJ 1 - £ 

^ J*> i-uJ» ^aJi Jc* Jii ,J ^jL-t jf ^ J>UU i\£i j! iarj? JT <J ^Uty 

jsli ^odi ^JJfj v-iaii a*JJi ilia ajjaJ jl 
equivalence jJt ^t&i : a*js1i ^ ,>• *i-9*J» jlkuj 

jt Ob^laJl OUU cu*u Jij .text-oriented translation <^ail £jj hjoij ttheory 
5i AiyOJl APUaJl J ^>L>Vl (i-iJl oi j Jijiall Ji OUr jsll J-U J 0l*fJl 
. JoAi AilJl ^ j^oJi Jl jJUali AAill ^ ^i a~£*i U Jii ^ Jjsr jli j 

j_jt u- diijjj ^i \^*«iaJf aut ^tfj ojb-ij iar a^i ji o>3e->ij^ ^ 

cr— ^ J* d Jj*' J*" 8 "*' ( { ) J»>Ji ^ *J tfJTjxli cH^l* t>ULa£ ojaUT Ji ^ 

^ « " (j-^Ji) • js-^Ji jj u • UK**, n-nnxn •sab ^*iaIi 

J l— «f <"fj-^' o'i" BV?7-B»» jlij JJj* uL*ji J**u-I («-») a>jsJi 

^^jt-sJl iJUj ."fjsJl jjJ" :1/Lmj OVA 11N ,x>j jjf J**i-I oil (£) ia-jsJl 
lilkf ce»J </l jitfaJ fjul I jlii t( IUJl OUl ^AAl^Ij^cWi*^ J 1 jaSS" <i>.Us 
JaJj? l^^'j Iftj a«J J&J tlslaiUl UijjJ J jl U$^**» J UU 

Ci0 ii j A—JJl^P j A__JLp Oijxi US' lib jit J^U |iU)l t5 y kl-r- UJj ikUjI 
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VA 

.lfJtjJi»jH iJ*-\J\ USOl J*. <^Ut Jiy ^ US" j* jiTf 

4_J jUj ^ o j — u ^ Jill ^JLk^ili jAj .semantic voids <-*.iAi *aUi 
.tf y-f 3aJ frijV a*J ^ ,)tf-t (>f *^*li JjiiJt / equivalences Mr otiivSU) 

OLJUJ cju-j jii-ll ou-Ji J-i (Jl a>Ut OUUl 4JUIP iLL. vU ttJ Utjf 

1 j_jJ-t Of o__«i forenoon 3o»-ij US' a* jJbty JaUi Ji O^ar j^i J**s-»ij 
j— uj — > Uaj ."JJ" ^a. ^ Jjj ^Jt fore J^gi ^) ^tf noon U& 
suffixes prefixes tfat^Ji. jye-J ^Ji J-ojjty ouUt ^ j^-*. 

<^!j>g)iiSl^l 

d*p?t maa sawx 

Jj_j -imr ur 5^ a_jy.ii UT ot (t> aa-yii cJj\*-j 

paraphrased J* ja — *J* a> jsJW 4 U »JL»j .j/tJJl tJ l^'W* J ^r*-^ 1 £*J ^ 

.translation 
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laarca y?ai 
7ii*»n nV'bai (2.) 
y? j^Jj t^ATj n^ 1 ? ^ V*? ur (v->> la- jsii cJu*wi 

."lij" aJ >J y J*Uli fc^j .OUjli J> ^1* 5 yrt,* aft* Jo; ^Ji 

la ok» kV» inar 16 naiai *»a <t> 

^j—iJl ^yx-Jl J j\ oyJl iAlll ^ ijJrjlt .jw^aiU dUi (^)j Ofc* jsJl C-TjJ 

rcrcmn p ib atro jvnmwr pro <v) 
in^N-itt "f? nana rrnn "jrvnrm (£> 
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A» 

JL-T Jl U^siU^f (£) j (f) Ctfdfj-Jl J^Jj f>*J»J ubjieil 

<u*>ti tffe dJ»y ui-Ji> WUlt I 

iron ww n» pw» Tiani <b 
Tin n»3wi "prfjn lb in , » lira (n»)i <v> 

T31»T »3ttn 13131 "f? pW» tpoaVl (£) 

^^fwi-sit ObTjsJi jyd -pro jUaU J C-OAa-t(V) A ^ ^ J> 

Jbr ^ j/aJ» J^fe-lt JtWi os--y OH t^j t^' *JjlaJ» Usufj tijiasj'jli ftf\ 

7TB0«TBWTW» Kb DN!7 (f) 

IBOiri nw tns» s 1 ? nxrr <v) 
Iboki aw ii«r» sbn <£> 
a__ur ja j (^f) i-iUt itft s*i.g jS^n ^i&i iuy ^ <^> aatjsii c^i 

^Jl DK U£j (b ^ CJf ^ -"iU^ ct^ 1 " N^TT 
C— if j ti* yJ» ?\4**HS «y UL»-f ^Jl frUlj 33 'Oi jf "Of ^y-tjti 

.(jlf) 14 JjteJ oUtf cjt c^f ( X s ? iijgJl ^1 abt Uu_( 

ismm ,ny in <b 
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inn nnn ■jNXTa*'! <o> 
•pmyn nsnn ikxw (£> 

&. ,i» J-^JJ »/ycJl vAr 5 ' ^ O^J) ^ 6 **ri» / 

jlj Oja 5j_Al,* (1fl_ i>) *< J Jfl« of* J J*»t *^^» J 

(iiJL-^-j) IJT (o) 01s* jsl» Oj/j .iia^Jl J-J-l 531* H f-M <^I» <3JU?I 

^jUi_ii JjUJi j!^L.t (o) ia-jsJi ,/i 0 s - o&J* 

? TNHWn ,"»3SJ (f) 
U 5a*-lj 21* ^ subordination Sla^-Jt J-Jr> (»-*JaJ J» (f) Uf /)> oU- 

O^ia Ui ,ft^Jl uU> fc*Uf tfl 

ym own n« rrnsn <o) 

i71B?»n bN OWn DK (2.) 
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AY 

0*ti Ui JJU1I U'lj) ij^Ull tfl 

tznan •nn-nw* m (1) 
opi awn *?k 7on wpaan wn <v> 
p*?on ixapn nut 

jta (»->)j (f) oua- jsit uf .(jj'Ui) aj^J ii<vi» 5jb-ij JUir a* jji cJU^i 
."i-j-i vJ0»" ^* ion ttfpatt J**^' (v) nrjsJ* .JjUi 

<£d*i iM^ Wlj> Sj^s irtUll tfl 

leob nam naia'n *»7on run (f> 

£• 1D0 ci<U?j 4 (dL»j) £. 7»rf?K ott&j o«*J^Ji £• 7Drn £,UJ ^ J| 
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Ar 

cyc-j of jjij jjji jl- if3?jj ^ji ovn-astf nuns (o> utjji cJ>b» 

j— » Oj — i» iJUj . Jail kill ^ Jl* i-oi. Ujj 14 ^LitJ IsfljjJ vAr* 
jij_J H-jaJi a Ju«-i ^ dtfi Jktfij . text-oriented translation 3--*Ji iarjsJi 

c Ju«L i (^ji vy Tin if* a*^** ur uu*^i u*fj .a^i uiit 

£. jit u»Jl« Jj^i SsiuJi ot^i a*! jr ^ sjT jaJi ajuuji Ji i^-Ji* uf 

j — » iftJj OUT c~* J (jr)j (t) j^a- jji J cJu£ jM ; c~»i j-Ji vi^i 

dLJi £ jrfiVj (Ji) uitf) iUUll* 0V>l V-aJ' t>* ^ ^ <^Vi» ^ 

5jj . . J» j Jl^jA\ J l^Jtf ^Jl i jj-Jl j Lily iLoli olkM J IS' c^UAait oii 

:<ij^' CP**' <j 
< JjTi »iU Ui jj ^ ^aiif t^aJ» dt* j *iJ jju> dtf ^jjsj 

^Usa^I Jl dLii £J!-ji Ujj .Jaii OUT ^jt J (O) i*jsJl J iUUJl cJu£ oJ; 

Jt jsJ«H Uli aUUit j^a-J { j$\ 4 » dj^AtJl o^l 

oiy-i ^ jufcJl j .d»!AiIi our jsJi ^ dlii ^ o*j . vJW» v-> jl-f J» olkM Jliit 
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AV 

L^hJ UJJI >*U- ,J . i,lAjJ\j oUjJIj C^lj^l <WU*N f*JI J*j 

i^*^UI »i» ^ij . U^l Udtfl ft *< cJ^> jJUl j-s^JI j^tkJt jUi j^Iuj 
^» CiliJj CjLe p jTil t 4>> Vj* 11 v^ 1 " : Goitein c&=o* J* Lw 

Ux« ;,■■■> ill U»UI ^Ulj >hJI pi^JUl, Ijj,^ ,J IsUj ! *JLL. Ltll JL4« 

i • ^1 i^j • (K^iJI ^ « oU) ^.jJI 

.LJ* JjU; ^hJI j>*JIj jjJJJI ^jjJI J*j . So^JI v^JI J> J*i 

ujjU»- . Jljil dJi ZejJdJIj io*dl I^aJj . ^Jl UUI ij^JI 
^jjJlf i Jl aaUI ^ftjUU JjU; »^ j/>fj . i-t^JI oUlh nil ) >J.«7 l ,„»j . U^l 

toll ^ XojJI AiUJI J I Judaeo_Arabic L irfJI J-<yJI Z<l£JI • Lie JL»f j 

( c< ul e^ 1 Ai*" 0* } ^ ^ ^ *** ^ UJI 

IjIjLj J- , v-^J L^JI UUI ^a JU . LUI j^m. fij . U^A\j ,JWI & 
isoJI : ^ . U-aUVI i^JI Ukdl ^ S^lii. CJIT ^dl 4*JI S-.LJI oUJJI 
. jumju r UaJ oli UJ Lfi^ oUJJI 4; Jl oj^ki Ijitf, . Mjty L ^llj 
. ijUllj JJUJIj O^ll ^* Ckfi iiUI r ^U vjUS ^Lc, 

vj-JI JJ^ 0^ a*< • liH^ 1 a>W J^j 
• UU ^> L^j ji juhj . L^JjJuU ^Vii ' (^j-*^ 'istr* 11 

. CjLijiJVaj fj*ij tiju>j &\jJ\ ,*oSUl jlyUI ^ ujJLil 
. i^l UUI J] i>f JI ci Jl fiw-JI ^1 i»LUI aJJJ oai juUj 
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i-^Liwj ) ^X-^l ,JLiJI ^ ^k-^l Jl> -«JI J^ii cii; . ^ajJI 

. I^UTj i^l iiUI jpf ,y »jU* ( ^JjjVIj 
,y R.Patai jU* JJLijj j»j . j«*L« jj>j_fc ^fjijajJii ci-a* J £»S] **Lr* V 
" He- j*j olj&* ^1 ^jLJI U» " Jewish Mind jAj+JI JjuJI " ^UT 

Ojjb " : «J Jjii . " ioyJI i^yJI " J " i&a*)! liL^l/fl " brew Arabesque " 
Li* Jsl J* jj . ^i^JI JjuJI dLVlj ^1 ^ All i^l SUd ^^-Vl £iycVl 

»L*2I J . G 1 -— *» jthJ'j i-o-^l oji-DI & io-i-UI oLWLJI aiiol jJj 

:lf**i ij-iS" ^IjJ <y jj'UI lift Jiij . (^jJI i^jJI ^11 i-jyJI Mj , 

*-b* uJj <>»j • Cf* v**~ »*n -W^ 1 tP! -m*" 

^Ul tjil/ p yi o^l ^ ) ^jJi\ Ij— L^y j-Jj . Lj-uU L^JI iiDI 

ik-*- ^iuJI ^ij4-U j.JLi ol rf^JI Ja3*-Lf a^s^ll i-^jJI ^ J JjU 

J-Al ^ as^J J cJ^a? ijfcUl *J» ^ ifcfclj . JUi*dlj iUUll ^ »ju«i Juvfclj 
. wJ^i l/ iku Jj . ?. IjJJI 21+*, Ui J*-a* l^-y fJJ . ^^hJI 

vJU» . till* f&jj . (*> oU5Jl ^ -oLj ,y o^.jusy . j/Ul ju'IjJI oi> ^ ci^s< 
j-. ^jUsi "51 j All j-— idL jl i-jsjsllj lliji (^JLtj . ^aJl, Ijjuii ji ^^iil 
A{ JuJIj , in, njSj 0 a^\ » U»] jk JjVl OJL* jf dJi« ^ij . L>LJI Jj-il ji JJLJI 
oljJL J^aJj iaU i-Jr> Olj; ^LJLtll j-i dj^JI Joju jlfcii ^ jlc L-c 
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A^ 

oLuUL* ^ . ^JlUI JifjJI cijLs ^1 <u? jf ^ Ljuw c^i* 

. ^1 juLcJI illjl J| <p>- ^ ^1 L^UIj 

. If) i-jjjJI caiques oUil^il J**i-lj • ^jlDI jl+JI ,y hapax logomena » ^» 

jj-fr J\ l*jjJb i**>rfl JAi* oaf . i—Ldlj i-iiVl yJ a J ^i\ l^fjn JU-ttl 
j . Discourse analysis olki-l J— W> > Text Lingusistic 3 .. it'JI oLjLJJI 

. l|JU i-t^l oLJkd ^-L-Vl 

objjuj . I^jjjJI ^fclJI iJljiJI i-o«JI ^ IjjUi-lj . UUli i^JI ^ 
l^Vlj L^JI ^ J jSJd\ J\ JohJ' JUail ^ ^ullj ytJJI ^Uf c-ij jij 

jlu . Lf)U*i-»lj Sjj^JI JUiVl ^ !OjJL>- £w> jU-il ^ . I^jjl ^ lk#-l J jby 
i, o>r^i C**" * 1 -r*"^ 1 tfl*M *^ Crtl I **L. Ji>V 

£>UIj Hiil *2ij cOJti . *i* ijUjJI r * «(jUij . L.UJI 
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ju-ael . ^j-iJI Ljla- ^Ul ^. g^l oUS Js* fjJ ^ ^fj Jjij . ^aiJI ju^JI 

ylj^lj . iijJvJI L-^JLK .uillfcjj i Jj-*l> ♦ i^-«JL) iftr*JI uu*UI ^ 

,> jL-j ( ji^Jll ^-le jdUl) ^Ul o^l ^ f U< * bj^. . Lw 

a-t^ji oLKu jluu-i ^ a**? i+*>7 ^1 ^ uuu < ^>ui j: , ..a-ti 

— ill I i.kj Lfj C*~*j* . ^JUUI OfjJI jU.J jjial Joju ^jS JL»j 

j^I ^ >JI U* p-Jill ^ \J*^J i*^ v-lk;^ " 

• ( ) Wj^i jf ' ^0*JI l*l<Ux USUI cXU - \ 

. U^lj U^JIj ii^JI <*< u) ytlll USUI J> cJjU - Y 

. (^^-Q^ij^usuiii-fejc^j-r 

U ^1 . CjLjj Ct^jM w^>o^l £• ' (J>^J iSj*) <J ji-'^ \ 

. " textual Criticism ^^Jl jlDI " ^1 U* jik 
• JJJI »>*l Cr* 4^ ^b^* <W>» C^V 1 

. ( ^a^UI jta. ^JUI) ^Jl gUI j>UI J . ^-JLijjVl * U-j* ^Ij 
. U-Vl i^Lif J • r .J-i)l jLfJI jUL.1 j-J ^» ^sJI £L-JI . 

O^t (J it* f**^< J V^l-Vl, U^JI dULm Ci^l ^Ij - f UjVlj 

. ( U) allegorical j>.jJI JylsJI Cui U* jlL, 
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w 

. L^-Li^j JUiVl oLtf f*J ^Jl i-J^JI Juel>iJI JjLj . 

. £*JuU tf^dl j»JI J g** oi <^MI o 5 ** tfjo • J^VU J**? 1 J!j>& i^Uy 

W JJ-M-I ^ J>^*iJ 

Jj . ^>Vl JL-.LJI oUUl< UsJjLoj . ( i-JloJI oL,Al ) ijJUl L^ftj . r .jull 

Jl*»% . U-Vl ob,-^ *^uf . JUtf lj JU^Ij 5*1^1 Jfyfj ok j*-^ 

J^HI J-*Vl ^1 ^1 Ujjip J^J* i5>Ail J\ l^ii i»L J* 

. Ulil 

^hJI ^jjJI ,> ^ Juj-jus J f JuJI >bjl> 

^ i^jLI -o> UT- ^cJ!j . (kJlUI jl4*JI ^j-a; (^Lll 
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6 - S£enz - Badillos : A History of the Hebrew Lang, p. 217 . 

Finkelstein : >;! . ^>*$JI c*^ 1 ^ <^ o-^jj* 1 fj*^ & c^j - V 
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13- Finkelstein, p. 132. 



http://kotob.has.it 



1 - Blau, J. (1965) : The Emergence and Linguistic Bacground of Judaeo- 
Arabic. Oxford University Press . 

2 - Chomsky, W. (1957) : HEBREW : The Eternal Language , The Jewish 

Publication society - Philadelphia . 

3 - Finkelstein, L. (ed) (1975) : The Jews : Their Religion and Culture, 
Shoken Books - New York . 

4 - Goitein, S.D. (1976) : Jews and Arabs : The Contact Through The Ages. 

Shoken Books - New York 

5 - Halkin, A.S. (1975) : Judeo-Arabic Literature. In Finkelstein, L. (ed) 
(1975). 

6 - Patai, R. (1977) : The Jewish Mind , Scribner's sons - New York . 

7 - Robins, R.H. (1974) : A Short History of Linguistics, Indiana University 

Press, Blpomington and London . 

8 - Saadia ben Josef Al-Fayyoumi (1899) : Version Araba au LIVRE DE 
JOB , Publie avec Note Hebraique par W.Bacher, Ernest Leroux, Editeur 
, Paris . 

9 - Seenz-Badillos, A. (1993) : The History of The Hebrew Language 
Translated from Spanish by John Elwolde , Cambridge University Press . 

10 - Shivtiel, A. (1985) : Language in Contact : The Contribution of the Ar- 
abic Language in The Journal of Semitic Studies, Vol XXX OUP . 

11 - Skoss, S. (1932) : Fragments of Unpublished Philological Works of 
Saadia Gaon , The Jewish Quarterly Review XXIII . 



http://kotob.has.it 



http://kotob.has.it 



http://kotob.has.it 



http://kotob.has.it 



.S^Ult oyuUl ^ JjSi US' otsi-c jJl j 

IJL-4 U>Ufc»-l jAij «Uf« Ujl js» J i*Ul JUbt£ OUaJU*. 0}UlP U jjk J 

ti^U ^ itilil J*Ip 1/ <£>Ma)I 4)lOAj ( l4 u^tuJl y>t&\ Jjt U osS^ OjtjsSt 

Ben David aib jt X* jUsli j^ty dtig*ji oUtji o ^ 

*J J>j* " «=iw*u-i ij^j i jilt Jijs^ " D^ttDn Titrbi mp»n ^iwb 

J* .jy.»kJt ^ -UiM AiM jt >b-j .l*U-t 3<j}*U UUl * (cft*9>WjJ»> OUWW 
OUJJ fc^l JijyJt O jiT C-s»- aSfOJ-l Jij*)» J Uj£i Ja*J\ 

^L_u>> yUJJl £M] ^It <:uls* a^j Rosen iijjj ^b- tfjsilj 
ykL-k. Of ^1 "L^j^ " fl*ia»7! i_*tsf ^ Descriptive Linguistics 

j— >Ji 4,i uUj ijyOt" naitt TP"0» obS' j-i^ dUi a*. Ojjj f 15 f 
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ca1s£ Ol*A fiJ* j* cAlsALl j iJ jaJSH c^JLJt A>jJ-\ jSLilt dUi tjJLS j (L» jUdl 

(<) .14 dUnait j ItjoJl S«.tji J 
U»J— * ^ Jlai J^-ji J>* :A.Saenz-Badillos ^- jU^-j^t-. J-*if J*UsJ> 

£. arfjjjt .UaI ai^ W>jL JOM oTf Oii . aJjil^l ijyJl _) 

J-W cJjU V** Of ^. j^jll J^j .SjssT Syljjj M> oUj£» aj^-j 

^j_4iLi jua \^ y^oit oa%Ji op a^u a*j a^tf-i a^uit 

^Ja-^ 5 J>-a j Transparent ailiA Neologism. iJJjlt U&» CJtT ti»j 

Of ^JiT„..i Of La "JibLi." gjh.rtC JLoij .U~u 31 j^U lil> JjiJ Of 

lijjjUj t$s«-* oy ^rji ^Ji JUl&l ^» ajULiJi U&U .5j> Jjf U ipUr» JL» Ubu 
L_y» "JJ y jJkAC jla&.j t JjSl UajU LjpUt* .L* UjlJU aij*. J^-j ^ cU 

<*\a* j» jf vseo*- aTjSL-. aj£li of 
ajuw-^i j IjU jii a*jji <u> ^ u..>»- i^ybj ji ^kli o jj oU&i jJi 

1**>-S» W>4_ijij (jjM «? t jf .JU-a-.'jtj ^j**) 

:OU)JJ iS$S JiA, 4jU1 y jUfl jf ^i-dl Of jy J-ilij tfjij.tAUas-.lj 

.Opaque "aw aj^Jl jui o*j>S» 0*1^' t»f. Jjty aW-t 

J*\$j*t jmjs t ayUJJi a^-uli ^* a^usri j ajuii ^—.f ju- jUli iJU juawj 

. 0) tf j>( OUJ 5jUa-aj SoJ j* raOjjJi-l 
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0) 



/ 



a 
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"PIT* 



} 



l«*jUj JsKj pie JTOrfmsnait < Y) 



•nann mta « "p-iarr < -na™ -iprj) phonetics nsnmp (f) 



Cliw'? o'S^n iprt > njsn jnin phonology rr m^is 



Jiiatr^a 



nijittfy? jnin Linguistics ny»tao*mr* 



tr&* (i) 



reflexive : *X*tf7fi 



a*ra (O) 



uuji am y 



r to Vrtarr 
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^ .1 

v^-T ju- j»y-ij jsjdtj lis&j ju>j<a» fc-ui J^ijij^i ^ ^ o\^yj 

ja j\ JJUsH XP fSl ^ 0>>* V (lull OU) a*J JT ^ <y>Ualt 

phrasal verbs ^j-*^?* jwUxa-H Jliii J^-. J* .\^Ja S jM\ 

0 j— £s ^Jl X$ jl« Jut^t 14 j*£ & 2< jJ^>» iAiJi a\ igj i(lf)S JuJSi) 

.4*0is) La fliil ^ *i £jb JaJ J) 2lK*-» el* j ."^jtfa/ ,^1 ^1 

U_jf v*JL_i «i j <3- {j *Jl t U<t ^ .LP JU-t US' J-Jrl >Ujj oU&l ^ 

L-aAL ^ jfJJ 3ibr *Jjl^ Oji ^Vlt J^t ^ ci-jJ ^/ *U4&j JJlJ^ 



http://kotob.has.it 



1.Y 

jAj t} Akrfj4 otS' Ctfpllj J^jjJt ^ 4slU> Lh ^1 Laj 

• (A) J oi=r 

a* ypujt jiTf lit life*/ tcohitikt)' ^ ^llualt aiVa t*- ot\ M oii 

jk-jf oliljl ^jJwU ^jS> £»i t"j*iJl ji* ^ ols£) Themistius 
"-ica" W5U> ifc-Wj .a^Ui Wll* j-jJwU MjLoi V^J 1 

^ JjLii ^ jf pi* J* Jj« U,jJ< hj&\ j^^jejss 

J_JjjP jt L-rfya L-^l JL^I £U»ft» Jii ^ JijyJ* j :OUlJt C-T j&Alj 
^ J>wJ 4 U$w j\ a^bf) iws- ^ ajUa-«» Jij** 
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A.Saenz-Badilios: A History of the Hebrew Language pp.27-88(Y) 

4-jii jJUoll(T) 

Raphael Nir: (1981) In Moshe Nahir (ed.) p.345<*) 
Raphael Nir: On the Diffusion of Neologisms coined by the Hebrew Academy ("V) 

.j*t£*rtt vfcT^Ulfcj nsf\ j^U* <-Jl* ii! Vj^' 

<tf>4 J**-* y»-iJ» :jkd» :>UJLji rt*- ^1(1) 
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-Oxford English- Hebrew Dictionary, Oxford University press, 1998 

]pw nxxin mai -ra nnayn now 1 ? -nay jfra : vtir m - 

1990 rax J?iri d^wVt 

.5 j»Ull : <fjk&\ Wis ^ : * V) f%Ji J-p .xf 

■v$i dUli t 5j6jU iUly ^ rOlrfjJl aJio-p j** ^ JL*i (>) 

JUAa i J ***Jjd\ <u£J-» j\ obS" j<» (T) 

i c^jJL-j ^J^l 4i ^aJj ufe- c ^nJtJt -5 : jkdl : *UJUl» : (1") 

(1) Nahir, moshe (ed.) (1981) : Hebrew Teaching and Applied linguistics, 
University Press of America, Washington, D.C. 

(2) Raphael, Nir (1981), On Lexicographic Acceptability in modern 
Hebrew, in Nahir (ed.). 

(3) Nir, Raphael (1982): On the diffusion of Neologisms Coined by the 
Academy of the Hebrew Language, Hebrew Studies XXIII, University 
of Wisconsin - Madison. 

(4) Saenz- Badillos, Angel (1993): A History of the Hebrew language, 
(translated from Spanish by John Elwolde), Cambridge University Press. 

imxan pypn nxxin- ninixni runn min : ix"?n ytfirp- 

1972 Vx-iizr 
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i*i j nil ^^aJI^&MiJI i^iiw^t 



.has.it 
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\ .V 

■MM* 

J Ja~>j>\ j>fl*3l ^ (? .Olj^j JrfJrl Oj»jsJ»j Afrljii ^jljsJl 

jkJl JlPlji V«. J*Usllj jUw^l ^ £• bteH* ^JUS* 

U»jjP hjd\j KtJJJ^ J^^l ^ C-jJLH Jj .jy.jyJl tbty j 

Vf»T Jk£. l>,jjKi> £j\i£i jt< aJ jju iij jJ\ jt feUf {J*} J* fik 

J*J»I JljM c--^ >-»Sl JljM Cils^U .Its* JoJifiy^^ £ jt jk- JS" ^ 

J ^ </*U | <^^t! Ji al*J (jj-A»3l jS- 4Jjj5 </jyOl j*Jjl jb IJbJbj 

JO** O^Ia-* f t i»U< yutJl U» 

I 

J -tip jlL j free verse j*-iJi y ^Ip <u!AT £^Jl Uu j 
4il >1 yUJt J yuj jt Ujjjt J ^ ^iJl jJk^ll ytj vers librd i»-J >Ji 

cijjU^I JAJJt J OUujj OjJl .^.O 6JjjJr\ 4J*j5 jfj 
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.L.jUJ> ^jaJSJI h.ju~J\ 

. iambic <-^'lllj anapest c-^uSH <£j6<Ju (Jki' -f 

.u^oli ot jjjii Uj^j aJbs-toJi v&ii j ^-Ju ouwi . i 

ijJb- Jt jkJl Oja cl^bJj ^jjaAJI OtfJ-Ul 4» Ijomj <dj*-allj 

•*«* jjJ' <x>' i> vM J f j*i> 
a^jjji iijiLili jyvJi £. ja*.jlJ-» a^*^ jj^i cj*ujj .^jjJtj 

^yaJi j^jJUIj ^Ufct ^Mj'j ^jjJ» jtyr^ ij&b&i a-J jiU» ti*, 
aijkJl OU&I iAP 5 jlT J 4«aUI ^^ai ^LiJ 4jUsll dUij jJlsJl lJU ^si 
.enclitics oU&U iU>jlt U j^j ^j^jili j^-i^Ui i^T 5jjudl ^fetfli o«i 
^ ^»£Ji j*Jj\ £ bifaXg*)/- 5j*-j \j kj — : Anapest c—*uty 

W-L. cr» </j<Ji 4j 'Ju^ •Xfr** Ce^* 4 * 
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There is no 



u u — 
thing as 



u u — u 
big as a man 



u 

With the 



u — u u — uu 

sift ed harmon ious pause 



ibjfe aUuf J jJt <lJ d^- anapest meter c-^uty ^ 0 jjjli yutJi 
JJUJ ja iilfj i*J> j£\ ^jyJl jJUitl ^ ^uty uUV Uy .^ULf 

^jJl ^daiU flfcjl ^j*Jl yuiJl JA (Ji^ 1A*%) j-^ OjiJl ili ^ 

cr*J o* 

sr*^ 1 ^J-^ W J* ^J-^ 1 ^ ^ °J** <^->* Jj { J 

.(J^U?) i yt* fUSt luft 
y^tJi jtJLk^t free rhythm V"* jJk^ ^~Js>jj* J-^j 

ol jftSt? jJ* J) y-l £lS#l *l i5 *^j vi^ . free verse jf vers librS ^ 
£&)M <-~-»tt SJbO^r olPliJ jt iPlii) OjP-U dUJbj .t$lf SjLhaaIi J IL**^ 

.♦alii j j*M yuSjl *lyt* Jj5 J* Jp 
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Jilillj 4yiA\ jl^aJl* tfjbj otjJl ,»*JJj .gjf OijJ II ^Jl J}U 

"•'jjjO 5 J 5 OUi£ll Oifojl US' ^ j*Jjl jk-Jl yw> UlSj .^JA\ 

A <V t "\ >-Sll jlj£sll ^Ip JUsPlj .jk-St J»>f u« JL,»-j? M 

(out aftW) JjSii apjkait c« J**) jiS-jj ^ ** c^-J 

iLUl flJU 

ma riy?n 

Jtfj*d\4&j iSjAijHjb tfgf <JUd£ J4j*A olPjkA. ^ 54^' *>j&rj 

(u — u ) amphibrachic juuty 0 jjlt abnn 13 btt 5J*^» 

.^jyilt yuiJt J imagism h mJ i^a^\ 
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Amy JijI Ezra Pound -Ujl* Ijj* ^j^t iJiXH*^ 1 *tj*A Jiiau 

^ J~-U-( i*j~Ji\ i*j>\j\ hyJi}\ d\ tT.E. Hulme .J.o j Lowell 

.itjj- J^I> 5LJ-t OUaU J jUa" Vjsil J*l OjSj t)f Ofj iX r a3l\ ^ 

J ji) Above the Dock 0» >~ Hulme (I So^i oiUill ^ UA Jli» j>j 

Above the quief dock in midnight, 
Tangled in the tall mast's corded height, 
Hangs the moon. What seemed so far away 
Is but a child's balloon, forgetten after play. 

ooniK 

<J OJtiJl >-Jl o« ^ J^JJ cfriJ> Jw-^ -J*Jjd\ 

.If^ii aJUJU ^j^sj Jjjt jk-a l^iijf <u£jj S j^SlI 2p jlaill 1JLPU 3p jki« 

jlUlU ^Ujl uUi 

nViya a^aia rrxrra 

SOs^ai Jj Oj5( yf*)f tyj ^ tfl**** laj^ l4*U» SXnai oIaj 

a.h--* ajj^aj uui< jb t ajuli opt ji jupj -r 
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Ai^>j* J» (Ij/jJ) fls< «-<»j{ ^rJj iU** «-*j< J» 
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nr 



t : - . ... 

— ,ni»ip 5 ja mn nuo-rra 
,Tuatf D'pnbn vniiiVn *?ai 

f *v»a owateiK ^j? 70 
.croun rimo iyi pina iv'otoi 

o-yoii on 

. , 

a-yoii an 
,yv*n aV *?k onroii on 
- ,JK3 oa ai»y#o yyufr ntfoK-n* V?Na 

mop irn ^ wotf 
,nijrani nnVn Va as tf» 

• • I - - T T ' " 

moV m 1 ? r 3 ^ ^ 1 
— ,aViyn ^aiaa 

r t •* - 1 • v 

nnVs K^onV eraaioDn ,nipirn Vtdn 

- - - • i - i • i :- < * • -t 

,nDDiyo 
•yiaVip-^na 3~* i 

,W33 ^ oioytfa "npsnon n^V 

. ... . .. v i • - ♦ , j--t« 

.onn inK 1 ? ^Vin to 

V - T 7 : 1 - • * T 

— ,ni»ip 5 ja Kin nao-ips i 

lastf liVnn jo nxsptf ir 

'.•V I V ' • • I . ft r T V 

— ."raVa 3*a nponoi 
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*c **** 

UaJ U Ojll ^.ht ..i "il Uit jj US' 

^jjiij ajijit jr ^ dUi ^.j 

(lull Ox* J JU-i y> UT 
<£rf j ^rt (I 
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.a?a nVVn 
.aVaa nlTpn nnajna 

..... T r. - i - t • 

.am Via nma n1p*ntf noaVo 

VT ¥T » * * I T V I • 

onwn vw 

• • i - r- 

.aVaa u 



,nnnj? ana ,oai-pK V# nratf pi 
niona am* ipkV ap^aa ab 
ansa *V«m crcnn aooVi 

TT # 1 * • I T I • I 

.niony mtfa on* ayaai 

• -I - » • T I T • •• I 

.oVyj .naiy Vs apna naaa 

T TtV " - *T •* T T • " 

.naVia iiy aiaV vm nVan 

VT T- t IT I " \ "I 

,aViya ncy ,Ni-aatfrr Vk ,aatfa Vn 

T T * "I T * I • • • t • 

.tnVy ra*ntf aim 'Vn hk 

• V T t TT TT T • I m V 

♦am nWn 

V* TJ" * 

.aVaa nVvpa nvrna 
.nonn* a^tfa Vip .Vxi«n niyi bip 
j\Wm wn iiK •mna nroV< 

T \ t » TT T * t 

inio* v»a 

T" 

.aVaa u Vtf 

V — J - V 

rrw* niaoa tatb av m 

T*t ~ - • I - • "T T 

,o*Dii Vy ,niij? aw Vy ,pVa Vy 
.fawa ]|no "T?iya pwa Vy 
.o'Dtai niinp Vtf rrimVtf oVi 
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41*111 o&* 

«JL»iLUt 

j^V* Jjt ^ i*pu u 
ijji^i oul* jit c~pb jj j 

digit ja duo? \jy-*r C-yj 

■c.C.»j i_— £ o _^«> . JL^j Oj-f 

0^*j 51,?- 
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1 w 



T T T I - V I . 

D"DKn □'•Van Vy afeyi onW ami 

* * * T • " * T f - I • * VI 

.□•■atf ntfVm tfa«n 

• - T •• t TV VtV » » I 

T»n is^s ooniK -i»k ,mrin o^iyV myo 

•**T V • I » " * T W T I V 

nntfn vy^ naiaon Dwn'whi iy itrn 

T- I - • T T t • • T I" * T T - «TI 

•"TIT V I " • » 1 ? V V I * 

ika yayanai oVina »ro rtn 

, " M | * | • •• t '•* T "T " 

.mnn nnr n«# crtfjx ra 

»? • • Tl I • V * T-t ' - 

^jtq ,niyoan ^m 1 ? titos lay *?D3tf crVan 

IT T * * 1 V»l T " t • "TV * ' " 

. - , - 

□••a-) ona^ oni *a asfn yn 

• » • T I - I' • * T • V 

irriN nxrtma raan xVtf cptfm itm 

T I • IT T • T-l V " T I 

.ra nnj? kVi 

» l>T | 

ini* ranV toi am niyuna ante ^Ktf mn 

'•Tl • ~l I* T ' T 

•crgrnan ^jina 
.□■•atf onix 'Vrcta ■srVm Vaon pntcn 

• - T T " I Tl • I * 'TT l»T 

tamo naytf onVn n« iVon nnaaan lap 

• I I T V • T I • V I Tl ' T \ I " » T 

' Vayaa 

t : • i 

T t T 

• jvs in« Iras a\isn nw nrm i1m 

.-i • i • i 

.Wk*i *?y N3 

-Tl - T 

/roofr 1 ? nptfn nn rma 

T T I * It J Tl " T T 

.rupin jr^pnaaa v^n n)o«h nca 

T'"l - T- •» • I T I T I - I T I ' * T 

.onwi Tna miaa npVsn nx un nVi 

• — * 'vvs T - • i • : ■ v v • • v * : 
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\j£ 0*- j 4^!j 4Ub Jj UJLP j 

kJaj £»^f v3j* LJU j aaL* tSVtj 
frUJl Sib- J ^Lij 

frU jfc (I 4* Jj Ji>J<0( 0£ ,/ 
JbJtys j( jib- j/UH^S juj U^tjP Jtj^ 

4»jjJ i jjjtxj { Jj ^i* j 

JjM JUu Jjfy* J fr yP Jbu ^i-*f fr j-> fr U*tj 
«ufj J ji ^iJt JkJl Ja-A j 

jj**Jl QS*jji ^ ci*i U-L* <-*k* j frill frbrj 
.frill J*i UT jO^til p^j^ J Ij^^lj <(*- , j' v 
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o^iya own n^nn 



a*?1ya crtfaxn jvsnn 
,,Tiw*n n-anran nx o-anix 
a^wn nnmn 

• T-1 T • -I • 

,n»itfn nx D'xiifr 

•y t - t • % 

- nVxi ntoc V^aa oxn 
,*nn ^Va niantfn^ -naVi naV? 

I v » • I "1*1 t • I V V T 

,0^0 pa lto^i ,-rimaa Dtfaa 

' T I ' - ' • | -I - - TV" 

,owt ^ra oson» nrnVi 

... ** t' I T I \ » I • I 

, %% ?v nail m»n nx yfa^i 



,mix-ra *nanx nx niionVi 
.naann <©a ra ^mn afrya nbx^i 
,m»iDna nmxa -na*?i 

V V 4 " ~t " T T"t T T I 

ay xVi crtf-w oy nftrti 

• T-X • I * TT • t • I 

,q*3kVd '•nV Vy ^nV xVi 

'ii* * i • • 1 1 t 

niWmn my»a anxVi 

T * T TT I * VI T I 

nsn nnn 'ntfx nx nxtoVi 

~ \ " " • « ' V - T I 

,n»i t x nixfcnan ni-ripn 
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• -I • T-l T ' "I - 

.onuife onnsna 
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^a-^a ntoxnsn nvsnan pa nalpo jaw 
nx nx-ix pio nrx ipjTj 
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/ntofrn craaVn ort 
nV?inn *?y ironM o^in nxi 

• - * •• I — • TT Tl 

maw nx ninoV ix 

* I ' T T I 

?*?nn ,myan nnooD 
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